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Uptown Office 
121 LaSalle Street 
New York, NY 10017 


(Office) 212-262-7005 
(Fax) 212-262-7024 


IDEAL CONSTRUCTION 
INTERIORS, CONTRACTING & TECHNOLOGY 


Midtown Office 
555 8th Avenue 
New York, NY 10028 


CONSTRUCTION 


IDEAL Construction — Experience, knowledge 
and attention to detail. IDEAL always promotes the team 
approach. By partnering with the design team, suppliers 
and tradesmen; IDEAL consistently delivers exceptional 
projects on-time and on-schedule. 


David Ashen, Principal 

d-ash design, Award Wining Designer 

“On both the Avalon and the Spider Club, IDEAL 
partnered with our team, and helped us reach our goals.” 


Marcelo Velez, P.E., Director, Facilities Management & 
Construction, Columbia University 
"It's easy to use Ideal on construction projects because 
of their professional staff and ability to deliver, the 
management team is competent, diligent and involved in 
the complete construction process. ” 


Gregg Gambino, Vice President 

Skanksa USA Building, Inc. 

"The Ideal staff is extremely knowledgeable and operates 
with a “CAN-DO” attitude. Ric Rivera and Louis 
Serrante consistently promote the team approach during 
the complete construction project.” 


Joseph Segal, President and CEO 

Design Collaborative, Inc. 

"Working with Louis Serrante and Andrew Henderson 

simplify the design/build process. Over the last ten years, 

they consistently operate with a high level of 
professionalism.” 


IDEAL CONSTRUCTION 


Ricardo R. Rivera 
Founder and President 


Louis Serrante 
Executive Vice President - General Manager 


Frank S. DeGrande 
Vice President of Operations 


IDEAL Technology Partners with iFortress 


Joseph Sportiello , Manager 

American Communications Industries 

“The iFortress, is a one-of-a-kind product, which is a six- 
sided secure facility, protecting your data center or 
critical information areas against Fire, Smoke, Water, 
Acrid Gasses, High winds, Earthquakes, Radio 
Frequency-Electro Magnetic Influences/Electromagnetic 
Pulse and explosion”. 
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Award-Winning 
Structural Engineering 
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everud Associate 


CONSULTING ENGINEERS P.C. 


485 Fifth Avenue 
New York, NY 10017 
(212) 986-3700 
www.severud.com 


Experience a Delight in Freshness 


Experience legendary 
Liebherr quality, 
harmonious design 

and sophisticated 
solutions for convenience. 


The name Liebherr is internationally 
synonymous with ideas and 
innovation. Our refrigerators and 
freezers bring precision and func- 
tionality to every kitchen. Exceed 
expectations for freshness with 
features such as SuperFrost™ and 
Biofresh™ — brand new to the 

US market. 


A delight in freshness 
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Specialty Products Division 


For a Showroom nearest you or for more product information 


please call us at 977-600-2566 


or visit our website at www.almo.com/specialty 
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YOUR SOURCE FOR 


WIRE MESH PRODUCTS DETENTION EOUIPMENT 

* PARTITIONS (SURE-GUARD™ ) e ROD GRILLAGE ( ROD-GUARD™ ) 

* TOOL CRIBS e MESH GRILLAGE (MESH-GUARD™ ) 
e WINDOW GUARDS * DOUBLE-RIBBED BAR GRILLAGE 

e STAIRWELL PARTITIONS e SECURITY HOLLOW METAL 

* RAILING INFILL PANELS e PRISON HARDWARE AND LOCKS 


* GARAGE BARRIER GRILLES 


Since 19 
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* PRISONER BENCHES AND BUNKS 


7920 Stansbury Road 

Baltimore, MD 21222 

Ph: 410.284.9549 e Fx: 410.282.6499 
Website: www.g-sco.com 

Email: sales2g-sco.com 


© OCULUS SUMMER 04 


NEW YORK 
919.615.3600 
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FIRE PROTECTION 
TELECOMMUNICATIONS 
AUDIOVISUAL 

SECURITY 

LIGHTING 
COMMISSIONING 


a Tetra Tech 
Company 
CHICAGO 


319.670.1800 


FREEHOLD 
739.409.6715 
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973.986.0340 
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Summer 2004 
Vol. 66, No. 2 


Oculus: A publication of the 
AIA New York Chapter 


OCULUS Staff 


Editor-in-Chief: 
Kristen Richards, kristen@aiany.org 


Contributing Editors: 

Fred Bernstein, Linda G. Miller, Sara 
Moss, Eric P. Nash, David Sokol, 
Richard Staub, Thomas D. Sullivan, 
Hoger Yee 


Copy Editor: 
Kate Daly 


Art Director: 
James Colgan 


Design Consultant: 
Pentagram, New York 
Michael Gericke, Gillian deSousa 


Publisher: 
Dawson Publications, Inc. 


Oculus Committee/ 

Advisory Board 

Rick Bell, FAIA 

Mark E. Ginsberg, AIA 

Eric Howeler, AIA 

John M. Howell, AIA 

Ernest W. Hutton Jr., Assoc. AIA 
Stephen A. Kliment, FAIA (chairman) 
Robert H. Young, AIA 


Board of Directors 2004 
President 
Mark E. Ginsberg, AIA 


First Vice President/President-Elect 
Susan Chin, FAIA 


Vice President/Design Excellence 
Calvin Tsao, AIA 


Vice President/Professional 
Development 
F. Eric Goshow, AIA 


Vice President/Public Outreach 
Joan Blumenfeld, AIA 


Secretary 
Victor F. Body-Lawson, AIA 


Treasurer 
Joseph Harold Donovan, AIA 


Director, Publications 
Stephen A. Kliment, FAIA 


Director, Educational Affairs 
Lance Jay Brown, FAIA 


Director, Programs & Strategic Planning 


Jonathan J. Marvel, AIA 


Director, Legislative Affairs 
Claire Weisz, AIA 


Director, Industry Affairs 
D. B. Middleton, AIA 


Associate Director 
Emily Eastman, Assoc. AIA 


Public Director 
Richard T. Anderson 


Public Director for Educational Affairs 
George Ranalli, AIA 


2004.00.2 


Chapter Staff and Services 
Executive Director 

Fredric M. Bell, FAIA, (ext. 110) 
bell@aiany.org 


Deputy Director for Finance and 
Operations 

Stephen G. Suggs, Hon. AIA NYS, 
(ext. 119) 

suggs@aiany.org 


Deputy Director for Programs and 
Development 

Pamela Puchalski, (ext. 116) 
ppuchalski@aiany.org 


Events and Programs Coordinator 
Nina Ashkenazi, (ext. 112) 
nashkenazi@aiany.org 


Public Information Coordinator 
Tina Erickson, (ext. 113) 
info@aiany.org 


Development Associate 
Brian Hartmann, (ext. 118) 
bhartmann@aiany.org 


Membership Director 
Suzanne Howell Mecs, (ext. 115) 
smecs@aiany.org 


Program Committees Coordinator 
Angelo Monaco (ext. 117) 
amonaco@aiany.org 


Exhibits Coordinator 
Sophie Pache, (ext. 120) 
spache@aiany.org 


Director of Communications and 
Special Events 

Patty West, (ext. 114) 
pwest@aiany.org 


American Institute of Architects 
New York Chapter 

536 LaGuardia Place 

New York, NY 10012 
212-683-0023 

E-mail: info@aiany.org 


Oculus is published quarterly and is 
a benefit of AIA New York Chapter 
membership. Public membership: $70. 
For information on professional and 
public memberships, please call 
212-683-0023 ext. 115 


One-year subscription (4 issues) to 
Oculus: $40 (U.S.), $60 (foreign) 


To advertise in OCULUS, please call 
Dawson Publications, Inc. at 
800-322-3448 ext. 125 


For reprint or back issue information 
contact Patty West: pwest@aiany.org 


The AIA New York Chapter also 
publishes the bi-weekly online 
newsletter e-OCULUS. To be placed 
on the e-mail list or to advertise in 
e-OCULUS, contact Patty West: 
pwest@aiany.org 


The opinions expressed herein are 
not necessarily those of the Board of 
Directors or staff of the AIA New York 
Chapter or the Editor of Oculus. 


© 2004 The American Institute of 
Architects New York Chapter. 


All rights reserved. Reproduction in 
whole or in part without written 
permission is strictly prohibited. 


Steel... Still The Choice For Framing 
High-Rise Office Buildings in NYC 


Developers of the most prestigious commercial projects favor 
its Economic, Environmental and Design Advantages 


e Steel continues to be the most viable long-span floor system 
for creating maximum column-free office space 


e Steel buildings afford greater flexibility to accommodate changing tenant needs 


| 
| 
| 


e Building in steel produces 


less environmental impacts over the life cycle of the building 


o Steel gives owners and developers safe and innovative solutions 


As the framing material of choice for New York City’s 
prominent new office towers, steel continues to play 
a major role in shaping the city skyline. 


] World Trade Center. a 52-story, 


1.7 million SF office tower, being rebuilt in structural steel. 
Architect: Skidmore Owings & Merrill LLP (Chicago). Developer: 


Silverstein Properties. 


New York Times TOWEer, a 52-story, 1.54 million 


SF office tower, to be framed entirely in structural steel. Architect: 


Renzo Piano and Fox & Fowle. Developers: The New York Times 
Company, Forest City Ratner Companies, and ING Real Estate. 


to create the signature buildings they desire. 


Times Square Towel, a 47-story, 1.44 milion SF 
office tower framed in structural steel. Architect: Skidmore 
Owings & Merrill LLP (Chicago). Developer: Boston Properties. 


Time Warner Center, the podium and office 
portions of the twin-towered multi-use complex, located at 
Columbus Circle, framed in structural steel. Architect: David Childs 
of Skidmore, Owings & Merrill. Developers: Related Companies 
and Apollo Real Estate Advisors, LP. 


Hearst Magazine Building, a 42-story, 856,000 
SF office tower addition to the landmark Hearst Building to be 
framed in structural steel. Architect: Lord Norman Foster and 
Partners. Developer: Tishman Speyer Properties. 


Steel. The premier engineering and construction material of the 21st Century. 


E Steel Institute of New York 


211 East 43rd Street e New York, NY 10017 e 212-697-5553 
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New York Division 


136 Madison Avenue 11th floor 
New York, NY 10016 
212 301 0200 
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Managing environmental issues in construction 
is unique and the Skanska approach is one that 
sets us apart from our competitors. Through 
our common sense business approach, we will 
find cost-effective, environmentally friendly 
options to streamline processes, reduce waste 
and minimize the environmental impact of 
construction operations while reducing costs 
on your project. Skanska is here to assist you 
in achieving your environmental construction 


goals. 
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. ExctusivELY From CLAYTON BLock 


The environmental benefits 
of recycled materials, the 
durability of masonry, and 

the versatility of architec- 

tural polished block come 

together in the new Gemstone 

Collection from Clayton Block. 

Engineered for use in virtually any indoor 

or outdoor application, Gemstone Collection 

units have a rich, terrazzo-like finish and 

are available in a variety of shapes and 

sizes. You can always count on Clayton Block 
technology for cost-effective masonry solutions 


that transform your creative ideas into perfect projects! 


Locations 
throughout 
| pr New Jersey 
New Jersey Chapter "es ^ 3 to serve you 


For more information, 
click or call Clayton today. 


AnmleanicannOw lec 
P.O. Box 3015 * Lakewood, NJ 08701 
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Light, space and air... [ts what we look for in great design. And while achieving this design requires the light touch 
of an experienced designer there's nothing lightweight about the value of materials used. * The internal staircase 
at Deutsche Telekom's Park Avenue headquarters is a perfect example of how Ornamental Metal achieves * 
stunning design objectives. % Architects select it for its uncommon durability, design flexibility and beauty. 
Ornamental Metal outperforms other materials in its class; creates value; transcends space and endures over time. 
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For more information on how Ornamental Metal can help add style to your next project, 
contact the Ornamental Metal Institute of New York. 


M Ornamental Metal Institute of New York 


211 East 43rd Street e New York, NY 10017 e 212-697-5553 
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THE WIRES, CABLES AND CONNECTIONS YOU SEE ARE ALL 
THE CONNECTIONS, INCLUDING POWER CONNECTIONS, FOR 
THE ENTIRE SYSTEM. 


Covered by U.S. 5,923,363 and 6,603,842 patents and many pending patents. 


- ELBEX AMERICA INC. 10761 Noel Street, Los Alamitos, CA 90720, U.S.A. Tel:(714) 761-8000/(800) FOR-CCTV Fax:(714) 761-8400 
ELBEX AMERICA (N.Y.) INC. 300, Corporate Dr., Suite 5, Blauvelt, NY 10913, U.S.A. Tel:(845) 353-0600/(800) 34ELBEX Fax:(845) 353-0657 
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COLORZINQ® 


DUROZING® 


The American Galvanizers Association 


awarded their prestigious EXCELLENCE IN HOT DIP GALVANIZING for the 
Calendar year 2002 and Voigt & Schweitzer was the BIG winner with 4 Major 
Awards. A select group of Architects, Structural Engineers, and Designers from 
the Denver, Colorado area were selected to judge the awards. Hundreds of 
projects from all over North America had entered the annual event. 


When quality and service is on the line, Voigt & Schweitzer Galvanizing 
always comes through as exhibited here... 


“When Jeff Brewsaugh of The G.L. 

Nause Company called, they had a 

very specific project being designed 
TE | by an Architectural firm who is 
known for doing things right the 
y first time.” Mr. Brewsaugh knew 
: that VES had a reputation for 
quality and their new DUROZINQ9 
product would be perfect for this 
project. The picture does not do it 
justice, but V&S was proud to 
accept the award in the category of 
ARTISTIC Project of the year. 
Thank you to G.L. Nause for the 
confidence and trust you had in us 
on this very important project for 
the citizens of San Marino, Ca. 
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The Huntington Covered Gardens * San Marino, California 
Offenhauser Associates, Inc. (Architect) 
The G.L. Nause Company, Loveland, Ohio 
Structural Steel Fabricator 


3] Regie omer egy [OY aden TERES I ese tate af 
V&S thanks the above steel fabricators fo: 
on the above proj ects. Awards or not, we eah 


next one recognized by our / 


VES Columbus Galvanizing LLC 
1000 Buckeye Park Road 
Columbus, Ohio 43207 
Phone (614) 443-4621 
Fax (614) 443-6375 


Voigt & Schweitzer Galvanizers, Inc. 
12600 Arnold Street 


Redford, Michigan 48239 
Phone (313) 535-2600 
Fax (313) 535-0862 


153 Micro Drive 
Jonestown, Pennsylvania 17038 
Phone (717) 861-7777 
Fax (717) 865-7749 


VES Philadelphia Galvanizing LLC 
2520 East Hagert Street 
Philadelphia, Pennsylvania 19125 
Phone (215) 739-8911 
Fax (215) 634-0791 


VES Pilot Galvanizing, Inc. 
| P.O. Box 610 
Manilla Creek Road 
Poca, West Virginia 25159 
Phone (304) 755-2949 
Fax (304) 755-2995 


| 

| V&S Amboy Galvanizing LLC 

| 1190 Amboy Avenue 

| Perth Amboy, New Jersey 08861 

| Phone (732) 442-7555 
Fax (732) 442-5560 


| VES Bristol Galvanizing LLC 
| 14781 Industrial Park Road 
| Phone (276) 466-5558 

| Fax (276) 466-0558 


VES Taunton Galvanizing, LLC 
Myles Standish Industrial Park 


Taunton, Massachusetts 02780 
Phone (508) 828-9499 + 
| DA 


www.hotdipgalvanizing.com — 


25 years 


wenty-five years ago my first job after col- 
lege was working for the New York City 
Department of City Planning on waterfront 
planning. This issue of Oculus features 
recently realized, current, and future plans 
for the city's close to 600 miles of water- 
front, and reflects on how much has hap- 
pened in the last 25 years. 

A quarter century ago, most of the waterfront was aban- 
doned remnants of our industrial past. New York City grew 
from its waterfront, the best natural harbor on the East Coast, 
leading to the Erie Canal and the Midwest. After World War Il, 
our industrial base and the transportation systems that served 
it moved out of the cities. The port facilities largely migrated to 
New Jersey and New York’s waterfront was left rotting. The 
water was rancid. Marine life died. Raw sewage was dumped 
into the rivers. Not until the late 1980s with the completion of 
the North River sewage treatment plant was more than half of 
Manhattan’s sewage treated. At least the marine borer worms 
did not eat the pier pilings; they could not live in the water. 

The idea that one could ride a bike or walk on the waters 
edge around Manhattan was a dream 25 years ago. Now tt is 
a reality. New riverfront open space has been created. This 
new access to the water has created tremendous develop- 
ment pressures. These pressures are not only due to the redis- 
covered land but also to the fact that our City has grown by 
almost a million people. Change has not only come to the 
Manhattan Gold Coast. A large park is planned along the 
Brooklyn waterfront. Queens West is creating a mixed-use 
planned community with open space along the shore of the 
East River. The west shore of the Hudson River has been 
transformed through New Jersey's foresight in developing new 
mass transit along the water. The New York City Department 
of City Planning has proposed re-zoning both the Greenpoint 
Williamsburg section of Brooklyn — to bring housing and open 
space, and Hudson Yards - to accommodate commercial and 
residential expansion of Midtown Manhattan. The rebirth of 
waterborne passenger transportation has created more and 
better transportation. Much of the rotting industrial piers and 
equipment has been removed or left as artifacts in the new 
landscape (for example Gantry Park and the relocated Pepsi 
sign at Queens West). The pressures of residential/commercial 
development compete with pressures for continued industrial 
use of power plants, marine transfer stations, and so forth. 

When many of us started work on New York New Visions we 
recognized the amazing waterfront of Lower Manhattan was not 
fuly appreciated. The western edge, redeveloped through 


on the 
VVatertront 


First Words 
Letter from the President 


Battery Park City, is still 
hard to get to. The eastern 
edge has had many plans, 
including some redevelop- 
ment around South Street 
Seaport, but is mainly an 
area of unrealized oppor- 
tunities. 

New York City has the 
highest density in the 
nation, the highest use of 
mass transit, and the low- 
est per capita energy consumption. The city’s continued 
growth is in itself creating a more sustainable country. The 
waterfront creates additional land for us to grow and, as impor- 
tantly, provides the open space that is critical for us to lead a 
Civil life. We need to be looking for every opportunity to create 
open space, up-zone and rezone to increase density to house 
our expanding population. 

So much has been done in the last 25 years, yet we have 
more to do. As this issue of Oculus shows, there are plans and 
projects in design and construction that will continue this 
inevitable transformation. 


September 17-19, our Chapter will host Learning 
from Lower Manhattan with five National AIA 
Knowledge Communities (committees). The con- 
ference will bring together architects and urban 
designers from around the nation to hear about 
how New York is rebuilding after 9/11. It will fos- 
ter a better understanding of what is being done 
right, what is missing, and what could be done bet- 
ter in Lower Manhattan and the New York region. 
We hope you will join us! See page 45 for 
information and visit the conference web site at 
www.aia.org/learningfromlowermanhattan. 


Mark Ginsberg, AIA 
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There's Just One Thing 
— — More Impressive 
.. Than Our Home Theaters... 


Our Service. 


Presenting Your Total Home Theater Solution. If you want to work with a company that works as hard as you do, look no 
further. We've earned our stripes helping Fortune 500 companies successfully pull off unparalleled corporate events, trade shows and 


Q 


SR. business theater. So, we know how to meet deadlines and keep projects on budget. Our team includes everyone your client will 


SSR 
| PORĘ =» need to complete the job — from professional craftsmen to A/V experts to CEDIA certified designers and installers. That means 
2 77 you'll have a single source that you can rely on for the whole project. Plus, 


you'll get the kind of personal service and accountability that you won't find elsewhere. <> Z C D ad 
To find out all the reasons you should consider us for your next project, Bać 2 AAA. 


simply call us today for a complimentary consultation. 


1-877-4-MY MEDIA + mediasolutionsus.com e Westbury, NY M 1 l | A $ 0 | | T | | N 0 
CUSTOM . ; : , Professional 
FLECTRONIG ASID | American Society of Interior Designers Affiliate Member of Division of 
y INDUSTRY PARTNER 
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INSTALLATION 


EDIE AIA Watson Productions, LLC 
Member 


ASSOCIATION 
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ntil this issue of Oculus, the only time | recall 

being truly connected to and enamored of New 

York City's waterfront was on the Fourth of July, 

1976, when | stood on line at 1:00 in the morn- 
ing to be on the first of only two ferries going to Liberty 
Island to celebrate the Statue of Liberty Centennial. It was 
a perfect New York day: blue skies, magnificent tall-mast- 
ed sailing ships (the first Op-Sail), the U.S. Navy in full 
regalia (the first Fleet Week), and boats of every stature 
from everywhere. It was magic. 

There was not all that much waterfront to connect to «Sees BM 
then. But times have changed...and continue to change. = Fdters very ferry day 
oo much so that by the time you read this, plans and 
designs for the city's waterfront will have undergone added changes, with still more in the offing. 
This was clear from the number of projects we wanted to include but, because of the complex- 
ities of many public/private projects, we were not able to — in some cases permission to make 
them public was difficult to come by or flat-out refused. In the meantime, we've waded into the 
water deep enough to find an amazing number of new ventures under way or pending. 

Among the most nimble of waterfront place-makers is the NYC Economic Development 
Corporation, as senior vice president Eve Michel, AIA, explains in "So Says..." A boathouse in 
Harlem takes us “Around the Corner,” where Bette Midler is a potent but uncharacteristically 
silent star of another endeavor to bring people to the water. 

Starting on another shore, "Outside View" comes from a New York-born Angelino who won- 
ders why Los Angeles can't be more like New York — and vice versa. “40-Year Watch” revisits 
Chatham lowers, a 1960s complex with Corbusian overtones. "Good Practices" takes on what 
good leadership entails — besides just showing up. “In Print+” reviews a book that saunters 
around the city's shoreline, another that makes the thought of living on the water mouth-water- 
ing; and visits www.docomomo.com. 


It's Summertime. Share lunch with the seagulls on a ferry or at the end of a pier. 


Kristen Richards 
KristenQaiany.org 
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canstruction 


12th annual nyc design/build competition 


E 
C E | | fo r e A t r | e S It starts with one can. To feed the hungry. To lift the spirit. To change 
the world. Canstruction® a charity committed to ending hunger, is 
using 'one can' as a catalyst for change. Over 1.5 million New Yorkers 
access hunger relief programs supported by the Food Bank For New 


Who Teams of New York City Architects, Engineers, York City. Canstruction's 12th Annual NYC Design/Build Competition 
Contractors, Designers and Students attending puts a visual spotlight on hunger while showcasing the New York design 
Schools of Architecture, Engineering and Design. Mein SAEC eat UE CANON, 


Think you have what it takes to design and build a structure made 
What Design & build structures made entirely from of nothing more than canned food, ingenuity, and luck? Enter today. 


canned foods within a 10'x10'x8'h space. Get creative, help stop hunger. one can. 


When Sept.14 Kickoff Meeting — NYDC, 6pm 
Od. 15 Deadline for Entry — 5pm 
Det. 19 Showroom Drawing — NYDC, 8:50am 
Nov. 08 Food Delivered to NYDC 
Nov. 10 Build Night 
Nov. 11 Judging & Awards Gala 
Nov. 11-24 Open to Public 
Nov. 29 Decanstruction 


Where New York Design Center, 200 Lexington Avenue 
Why To benefit the Food Bank For New York City 


How Complete entry form below. Entry fee $100. 
Make check payable to "SDA New York Chapter" 


Mailto: Cheri C. Melillo 
Canstruction? 
475 Tenth Avenue, 5th floor 
New York, NY 10018 


Complete rules and regulations will be emailed upon receipt of 
entry form. Teams are responsible for acquiring canned food. 


firm name 

address 

phone fax 
team captain home phone 
cell phone email 


For further info contact Cheri C. Melillo at (212) 792-4666, cmelillo@brb.com, www.canstruction.org 
Sponsored by Society of Design Administration, American Institute of Architects, New York Design Center 
Ad courtesy of Dawson Publications. Design: badpartners for The ADVERTISING Club. 
canstruction 


Freedom lower 


VIEWS 


The nine-foot model of the New Tower at Ground Zero was 
exhibited at the Center for Architecture for almost two 
months, thanks to Skidmore, Owings & Merrill. Visitors from 
21 states and 13 countries left comments in an electronic 
guest book. The following sampling was selected by AIA New 
York Chapter Executive Director Rick Bell. 


& 


FOR GROWIDJA 


Cette tour s'adresse comme un doigt géant qui montre le ciel. (This 
tower points skyward like a giant finger.) 

Philippe Berthod (St-Brieuc, France) 

Its beautiful!!! 

Marco Besana (Mariano Comense, Italy) 

We should put more brilliant architects together and let them throttle 
each other until they come up with great ideas. 

Doug Blanchard (New York City) 

A pretentious and contrived building. 

Lew Bolan (Washington, DC) 

Its going to be amazing, but its a real shame that the original 
Libeskind design for the main tower has been compromised so much. 
Steve Bottoms (Glasgow, Scotland) 

| feel this building, as wonderful as it is, should live in another city. 

Jim Clayburgh (New York City) 

Very innovative design! 

Alison Crendell (Lake Charles, Louisiana) 

Pienso que el sistema constructivo como el diseño guarda una memo- 
ria colectiva a las torres gemelas antes existentes. (| think the con- 
struction system as designed retains a collective memory of the pre- 
viously existing twin towers.) 

Diana Diaz (Queens, New York) 


JaBuny Aeg 


The Center for Architecture 


| wish that the “powers that be” would stop referring to it as “Freedom 
Tower,” a rather banal designation. 

Tom Furth (New York City) 

The Freedom Tower seems to repeat the mistakes of the previous 
Yamasaki towers. | am thinking in particular of the vast building stand- 
ing in a large open space. 

Keith Garner (London, England) 

A very beautiful tower. 

Catherine Gullon (Grenoble, France) 

A tower of light, hope, and honor. 

Carol Keys (Fairfax, California) 

It's a nice tower, maybe not nice enough for a magic city such as New 
York, but once off the ground, I'm sure it will become a magnificent 
landmark. 

Pierre-Yves Lebon (Montreal) 

Light and life enhancing. This too is a memorial. 

Michele Meyers (Santa Fe, New Mexico) 

Eigentlich ganz schoen, passt schoen, aber die Spitze wuerde ich 
noch etwas umdesignen. (Very nice, but | would redesign the tip.) 
Thomas Ott (Simbach am Inn, Germany) 

More beautiful than | thought it would be. 

Dan Sheehan (New York City) 

An impressive building, pity there aren't two. 

Carl Simmonds (London, England) 

The uppermost section with the windmills seems gimmicky, incom- 
plete, and awkward. 

Philip Weber (New York City) 

An elegant, magnificent, glorious building. Makes one proud to be a 
human being. 

Ken Wilson (Ann Arbor, Michigan) 


in celebration of the 10th anniversary of GSA’s Design 
Excellence Program, the Center for Architecture is hosting 
“Civic Spirit: Changing the Course of Federal Design,” 
September 13-November 6. The exhibition will acquaint the 
public and professionals with the program, how it operates, 
and the architectural projects the Federal government com- 
missions and oversees. 


On April 7, Tishman Realty and Construction helped cele- 
brate the unveiling of the donor wall for the Center for 
Architecture. Tishman's $100,000 contribution is a match- 
ing gift against all new pledges from architects. We are glad 
to report that architects doubled the initial challenge, pledg- 
ing an additional $200,000! These next few months wvill 
prove to be the most critical, as we need 100% participation 
from the design community to reach our $6 million goal. To 
find out how to add your name to the donor wall, contact 
Brian Hartmann: 212-358-6118. 
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ve Michel, AIA, has been with the New York City Economic 


Development Corporation for almost 16 years, and is currently 

senior vice president in the Capital Program Department, which 
supports such projects as ferry terminals, ballparks, libraries, cultural facil- 
ities, and street enhancements. After receiving her architectural degree 
from Washington University in St. Louis, she became a licensed architect 
in California, and then worked with UNESCO in Jamaica. Oculus caught 
up with her on a waterlogged spring day to talk about — and take a hard- 
hat walk-about in — some of the EDC's many waterfront initiatives. 


Kristen Richards: The Economic Development Corporation has been 
more successful than just about any other public entity in New York. 
Is it because EDC is a public benefit corporation? 


Eve Michel: EDC is a not-for-profit corporation whose only client is the 
City of New York. We are not a city agency, and as a result some of 
our procurement regulations are not as stringent as many of the city 
agencies. There is still an abundance of checks and balances in 
place, because we are dealing with public money and we are respon- 
sible for open and fair processes. However, there are certain regula- 
tions that make our procurement process a little less cumbersome, 
and that allows us to be a little bit more nimble, quicker on our feet. 


KP How large is the staff? 


Its a good example of a private-public partnership. We have a very 


There are only 14 of us. The Capital Program Division is a 
small portion of the EDC, which is about 300 people big. 


motivated staff of engineers, architects, and landscape architects, 
which goes hand-in-hand with the fewer constraints and the ability to 
get things done. Essentially, we're the owners' representative for the 


City of New York. We then hire private sector designers, architects, 
engineers, construction managers, and contractors. We do between 
$200 and $300 million worth of capital work a year. 

One of our first projects, which pre-dated me, was for the South 
Street Seaport. The idea was to lay down infrastructures so a develop- 
er would be attracted to the site. The Rouse Company became that 
developer, and as we all know, that area has come up over the years. 

We are able to get interesting projects done. For an architect it's 
an incredible variety. You usually don't get the kind of a mixture we do 
in the private sector where primarily you're obliged to make money as 
opposed to spending money. People ask me what | do. | say that | 
spend public monies. 


KR 


retention. How did it end up tackling waterfront projects that on the 


EDC was originally created to be an economic develop- 
ment engine for the city, focused on job creation and 


face of it have little, if anything, to do with jobs? 


EMI 


A lot of the waterfront programs have to do with transportation of peo- 


The term economic development is more far reaching 
than simply job creation, although that is one aspect of it. 


ple and goods, which actually do generate jobs. 

One of our projects is the East River Bikeway — an alternative com- 
muter route that also revitalizes the waterfront. More ways to get 
around make the city more attractive. Its the soft side of economic 
development. But it's vital for quality of life. 


K 
EM 


relieve the buses and subways. Our charge is to design, construct, 


What is the future of the ferry and water-taxi movement in 
the city? 


Ferry ridership is very much up, especially since 9/11. 
The administration is doing what it can to encourage it, to 


and upgrade ferry landings. It's a joint effort with EDC and the City 
Department of Transportation Private Ferry Group, headed by Alan 
Olmstead. Some new projects just going into construction are five 
East River Ferry landings: at Battery Park, East 34th Street, East 62nd 
Street, East 75th Street, and East 90th Street. 


K 


different. Were their settings, one in Manhattan and one a commuter 


What about the St. George and the Whitehall terminals — 
the two ends of the Staten Island Ferry route. They're very 


community, responsible for the different architectural expressions? Or 

was it the budget? 

- iV The main thing is that the Whitehall terminal (Frederic 
Schwartz Architects) is almost completely new construction, 


Viiche 


while St. George (HOK) is a renovation with an expansion - a lot is dictat- 
ed by the existing structure and aesthetics. 


KR 
EM 


lion dollar integrated photovoltaic array. At St. George, we have a living 


What are some of the environmental issues and sustain- 
able design principles on these projects? 


EDC has made a real effort on all the projects to have a 
strong alternate energy focus. At Whitehall, we have a mil- 


roof, an oyster bed, and a facility to recharge electrical vehicles. In both 
Whitehall and St. George we have used energy efficient equipment, and 
have been able to obtain certain loans towards that. On the East River 
ferry landings we hope to have windmills to generate electricity for the 
power at the 34th Street facility. At Pier 11, the Wall Street Terminal is a 
passive solar building with its window orientation towards the south, 
and a huge glass garage door that opens up for natural ventilation. 


KR 
EMI 


means redoing the passenger ship terminals on the Hudson River. The 


What about cruise ship piers and terminals in Manhattan 
and Brooklyn? 


Our infrastructure division is charged with improving the 
tourist and cruise industry in the city, and part of that 


master planning effort is underway, and we're doing some internal work 
now to improve circulation in the passenger area; putting in escalators, 
putting a taxi stand across the street, and improving the whole drop off 
and parking situation. The industry has changed tremendously, from the 
size of the ships to the number of passengers - last year, they handled 
something like 900,000 travelers. The existing terminals can't handle the 
numbers. So there are major changes going on, and EDC is the prima- 
ry mover. We've been working with a consultant, Bermello, Ajamil & 
Partners, who was competitively selected. They're Miami-based cruise 
industry experts who have been taking us through the planning exer- 
cise. The Brooklyn Pier is slated to be operational late summer 2005. 


KR 
EM 


Right now to get goods into Manhattan, Long Island, or 


Do you think a Brooklyn-Manhattan freight tunnel is a 
good idea? 


We've been involved with the early Environmental Impact 
Study, but there's no funding in place at this point. 


Connecticut by rail, you have to go all the way to Albany and come 
back down. This would connect us to what they call the Gold Coast 
in New Jersey. It would take thousands of trucks off the road, and 
lower the cost of goods for consumers. It's a very good idea. Whether 
or not the cost is worth it — I’m not sure. 


What's going on at the Battery Maritime Building, next to 
the Whitehall terminal? 


KR 
EM 


exterior restoration being done by Jan Hird Pokorny Associates, with 


It is both the gateway to Governor's Island as well as an 
important lower Manhattan monument. It's strictly an 


Tishman overseeing the construction. EDC is seeking a tenant — either 
retail, possibly a hotel, or conference center. 

EDC has other waterfront plans, including a waterfront park and 
pier in West Harlem between 123rd and 135th Streets. We are also 
working on some esplanades in the Green Point section of Brooklyn, 
and along the north shore of Staten Island. 


KR Who are the architects and engineers? 


Abel Bainnson Butz. The Green Point Esplanade is with Donna Walcavage. 


We're working with W Architecture and DMJM Harris on the 
West Harlem piers. And the North Shore Esplanade - that's 


We're also doing a private ferry facility for City DOT on the Westside at 38th 


Street, called Pier 79. We're working with William Nicholas Bodouva + 
Associates, and Skanska is our construction management team. 


KR 


lead you to a design career in large-scale public projects? 


EMI 


traveled extensively. | had an early understanding of monumental pro- 


On a personal note, did growing up hearing tales of mas- 
sive infrastructure and construction projects worldwide 


Yes. My father was an engineer who worked on a number 
of international projects with Parsons Brinckerhoff. And we 
jects and what kind of impact they can have on a culture, on an area. 


KH work, or become another Marilyn Jordan Taylor (chairman 
of Skidmore, Owings & Merrill)? 


EM 


myself more as an owner's representative who has more of an over- 


What about your future? Will you remain with this type of 


| think Pm a competent architect, but I’m a better manag- 
er. | don't see myself going into private practice. | see 


sight of the design and construction process. My primary concern is 
how to get good design constructed. 
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3079HPC. © 2003 Andersen Corporation. All rights reserved. 


The window on the left 
was built in the 1930s. 
The one on the right, last week. 


Or was that vice versa? 


Andersen? 400 Series Woodwright™ double-hung 
windows blend traditional style with Twenty-First 
Century technology. For the perfect look, choose 
from oak, maple or pine in standard sizes or custom 
dimensions for renovations. Visit andersenwindows.com 


or contact the dealer below. 


LONG LIVE THE HOME 


Andersen. haya 


WINDOWS*DOORS 


Andersen Architectural Department 
Tel: 888-245-1161 
Fax: 201-995-0440 


www.andersenwindows.com 


Numerous Possibilities. 


* Architects Porter & Yee 


e Engineers 
e Landscape Architects A - T | 

e Interior Designers | SSOCIO es / n © i 
e Land Surveyors ^ 
* Construction Industry Consultants 


One Solution... 
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for Design Professionals since 1976. 
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Victor O. 11 Beekman Street * New York, NY 10038 
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BU S GE mail porteryee.com * www.porteryee.com 


Q- Aeons E Gregory J. Yee 
James K.W. Yee, AlA 


Lake me 


or people who consider the waterfront of Lower 
Manhattan an Eden of parkland and recreational uses, 
perhaps their benchmark standard should be 

Manhattan's northernmost tip. Think about it: starting 

clockwise from the George Washington Bridge, “upstate 

Manhattan" is ringed by six tennis courts, one Little Red 
Lighthouse, a commercial mooring (as well as Columbia University's 
boathouse), a handful of soccer fields, the island's only remaining salt 
marsh, and some decent biking. Sure, there's no ferry transportation 
like there is downtown, but to transplant the northern Manhattan 
waterfront to Wall Street climes would require the capital and landfill 
of at least another Battery Park City without the corresponding real 
estate development. 

Of course, northern Manhattan got to be what it is today for lack 
of capital investment — office buildings would have quickly shouldered 
into the landscape otherwise. In the not-too distant past, that fact also 
spelled neglect. The efforts of groups like the New York Restoration 
Project (NYRP), founded by Bette Midler, are working to reverse the 
tide. In late spring another revitalizing piece of the puzzle, the Peter 
Jay Sharp Boathouse in Swindler Cove Park, was put into place. 

Swindler Cove, a new five-acre city park, is located on the east- 
ern terminus of Dyckman Street, just north of Highbridge Park. Here, 
the edge of the Harlem Hiver is punctuated by a cavernous subway 
shed, Bronx-bound bridges, and grocery mega-stores and auto body 
shops that have not given way to a higher and better use. A large 
swath of neighborhood is a housing project. Despite northern 
Manhattan's bounty, this is exactly where a people-friendly shoreline 
could do some good. 

The boathouse, another NYRP project, is part of an attempt to 
return this area to the Scullers Row it once was. But a boathouse 
does not a rowing renaissance make, and so NYRP has also estab- 
lished boat-building and rowing programs that introduce neighbor- 
hood kids to — and encourage them to excel in — a sport from which 
they were previously disenfranchised. 

The architecture of the boathouse, which offers a visual connec- 
tion to that storied past, was designed by Armand LeGardeur, AIA, an 
Associate Partner at Robert A.M. Stern Architects who has carried it 
forward in association with Stern's office after striking out on his own. 
LeGardeur is also doing other work at Swindler Cove. The first floor 
has storage for 16 shells, the second has administrative and exercise 
space and a spectators' deck. Based on collegiate examples, as well 
as on the boathouses of Philadelphia's Schuylkill River, the bracketed 
metal roof and board-and-batten siding references the real deal with- 
out turning it into Epcot Harlem Hiver. 

Even the engineers hit the history textbooks. Like the barges that 
used to launch racing shells at this spot, the Peter Jay Sharp is a float- 
ing structure, if now on Styrofoam and concrete blocks. Constructed 


„.ocul 


Around the Corner 

Peter Jay Sharp Boathouse by 
Robert A.M. Stern Architects and 
Armand LeGardeur Architect 

By David Sokol 


in Norwalk, the boathouse was delivered by tugboat to its new home 
and hooked to an impermeable underwater conduit for utility service 
in June. 

While this little-ornamented boathouse is nearer an expression of 
craft than nostalgic hyperbole, the modern luxury of underwater utili- 
ties raises a flag: Rowing is no longer the province of wealthy white 
men of the past (and thanks to Bette, our next champion could come 
from Dyckman Houses), and past rowers probably couldn't meet 
today's rigorous athletic standards. If the engineering of a boathouse 
has changed dramatically since olden days — and come to think of it, 
the entire sport of rowing has, too - then perhaps the architecture 
shouldn't look backward. 


David Sokol is managing editor of /.D. magazine. 


Above: Peter Jay Sharp Boathouse (while still under construction in 


Norwalk, Connecticut) Below: Site plan 
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Einhorn Yaffee Prescott - Architecture & Engineering P.C. - 440 Park Avenue South * New York, New York 10016 - 917 981 6000 + eypae.com 


SCIENCE 8 TECHNOLOGY + COLLEGE 8 UNIVERSITY +» K — 12 SCHOOLS + HISTORIC PRESERVATION * GOVERNMENT 


| Meeting the evolving needs 
of A/E/C professionals. 


Digital Reprographics 
Document Management 
Facilities Management 


Service Point 


For fast, professional service 

or more information call: 

(212) 213-5105 or visit 
ervicepointusa.com 


11 E. 26th Street, 10th Floor, New York, NY 10010 - 
Boston | Providence | New Haven | New York | Philadelphia | Washington DC 


“Look towards Brooklyn and see all the ferries!” exclaimed 
Santiago Calatrava, AIA, during his presentation of his 80 
South Street tower project at the Center for Architecture this 
past June. Indeed, look toward the waters that surround 
Manhattan Island, and you'll see ferries and water taxis scut- 
tling to and from neighboring shores in every direction. You'll 
also see kayaks and sailboats and jet skis. 

The city and the region are doing more than just dipping 
their toes in the water. According to the Metropolitan 
Waterfront Alliance (MWA), “Despite the barriers posed by 
former industrial and military properties and landfill sites, 
remediation and reclamation efforts in the area are current- 
ly in the process of reshaping 6,000 acres of waterfront land 
totaling more than 69 million square feet in new development 
and more than $42 billion." Big numbers! 

And if the strategies presented at *Blue Links," the MWA's 
2004 NY+NJ Waterfront Conference in May are any indication 
of what's to come, those numbers will only grow. “In the post- 
industrial, solid-state world, you need less space for every- 
thing industrial on the waterfront," says Michael Plottel, AIA, 
Senior Architect, Empire State Development, and chair of the 
AIA New York Chapter's Public Architects Committee. *That 
means hundreds, thousands of acres of shoreline are return- 
ing to an unclaimed state; soiled from previous use, but pris- 
tine for new ideas." 

New York is not unique. The same thing is happening in 
San Francisco, London, Hong Kong, Rotterdam, Sydney, 
Nashville - just about every city and town located on every 
type of waterfront. They are (re)discovering the economic 
and cultural value of waterfronts that have for too long been 
over-used, mis-used, or just out-and-out ignored. 

Judging by the overwhelming response to Oculus's call 
for submissions for this issue, one could (figuratively) drown 
in the number of new waterfront projects that are underway, 
on the boards, or going through approval processes. That 
isn't counting the inspiring array of graduate thesis projects 
and artful proposals we received that, alas, we were not 
able to include due to space limitations. (Our thanks - and 
kudos - to all!) 

While it would be impossible for a single issue to cover 
everything that’s happening along our waterfronts, we hope 
that the sampling we have netted - from a floating public pool 
to New Jersey's Gold Coast - will encourage you to take a 
stroll to the *blue link" at the end of your street and explore 
the *emerald necklaces" adorning our shores. 


Dive in! 
Kristen Richards 


New Yorks 


New Watertront 


Lower Manhattan from Governors Island 


Once in a Blue Moon 

Take Me to the Rivers 

New Jersey's Waterfront: Doing it Right 

Civic Lessons at the Water's Edge 

Anatomy of a Townhouse 

Guiding Principles of Large Scale Architectural Design 
Taking Back the Shore 

Learning from Lower Manhattan: 

AIA National Conference 
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Richard Rogers Partnership, Sharples, Holden and Pasquarelli Architects (SHoP), and Ken Smith Landscape Architect are working on a comprehensive 


master plan for the East River from Battery Park to East River Park. 


E E Blue Moon," the latest artwork in Creative Time's Art on the 

Plaza series, is an installation by artists O+A (Bruce Odland 
and Sam Auinger) that is literally orchestrated by the moon. The artists 
encased microphones in “tuning tubes” and secured them to the sea 
wall of the North Cove at the World Financial Center in order to cap- 
ture the ambient sounds of the Hudson River, and the tides that 
shape it, and convert them into music transmitted through five blue 
cube speakers on the plaza. 

Perhaps “Blue Moon" is a metaphor for New York's waterfront 
during the 20th century: We've had our highs and lows - but for most 
of the second half of the century, we've been operating at low tide. 

Except when "royalty" like the Queen Mary 2 and the Queen 
Elizabeth 2 comes to town, or leaves, we forget that New York once 
had a bustling harbor filled with tugboats, ocean liners, and cargo 
ships. Today, despite outstanding examples of waterfront reclamation 
and redevelopment including Hudson River Park, the Bronx River 
Park, Brooklyn Bridge Park, and the Gowanus Canal, the waterfront 
is still dotted with industrial debris, tow pounds, derelict buildings, 
and bus garages. 


Building a World-Class Waterfront 

That may be changing for the better. “Open space and access" has 
become the mantra of many civic planners and advocacy groups. 
According to City Council Member David Yassky, chair of the Council 
Waterfronts Committee, “The New York City waterfront is undergoing 
drastic changes from Riverdale to Red Hook. Aggressive redevelop- 
ment plans for new housing, ferries, and waterfront-based business- 


es dot the coastline. | am particularly encouraged by the City's recent 
investment in the cruise ship industry and a plan to rezone much of 
the North Brooklyn waterfront to create new housing where old indus- 
trial sites lay in ruin. But to make the waterfront truly successful, we 
have to guarantee open space and access for all New Yorkers." 

"London, Copenhagen, Sydney are some of the world-class 
waterfront cities that are literally reinventing themselves around their 
waterfronts," says Robert Yaro, president of the Regional Planning 
Association (RPA). "Even though we are late bloomers, we have an 
opportunity to learn from their successes and failures.” The RPA is 
working to ensure that the reinvention of the harbor enhances the 
character of existing waterfront communities, and safeguards the 
rights of the public to access the shoreline and waters. "People tend 
to forget we live in an archipelago," Yaro continues. "We need to think 
of the waterfront as our front door." 

Carter Craft, director of the Metropolitan Waterfront Alliance 
(MWA), calls the waterfront “New York's last frontier,” and periodically 
reminds New Yorkers of the Public Trust Doctrine that says waterfront 
access is a fundamental right of all people. Decisions being made 
today in Washington, Albany, and City Hall will determine the future of 
our waterfront for decades to come. To help keep track of new water- 
front development opportunities, the MWA created a database in 2000 
of proposed, ongoing, and completed construction projects. But 
what's most pressing on the MWAS agenda is a campaign called “Blue 
Links." The group devoted its third biannual Waterfront Conference in 
May to the discussion of the deterioration of bulkheads, problems with 
ferry wakes, wetlands, brownfields, and waterfront recreation. 


At the heart of the Blue Links campaign is a list of 90 bulkheads, 
ferry and water taxi stops, and promenades that have been identified 
as deserving of public investment. The MWA submitted this invento- 
ry to the federal government for consideration under the 
Transportation Equity Act. According to Craft, "The waterfront is all the 
buzz — which is great — but now it's a matter of getting on elected offi- 


cials to put our money where their mouths are." 


Commuters Take to the Water 

Tom Fox was the first president of the Hudson River Park 
Conservancy. Now, as founder and CEO of New York Water Taxi, he 
and his partner, real estate developer Douglas Durst, have watched 
their venture grow from a niche to mass market. In April 2008, 
approximately 4,000 passengers rode the water taxis. In April 2004, 
that number exceeded 49,000. To what does Fox attribute this suc- 
cess? New York's version of Venice’s vaporettos started out to 
enhance north/south access and egress to Hudson River Park, a 
five-mile, 550-acre park that starts at Battery Park and ends at 59th 
Street. Now, the water taxis have opened up neighborhoods such as 
Long Island City and DUMBO. Fox adds, “Kids love them.” 

Many New York and New Jersey residents get to work each day 
by ferry. “We need waterways that connect us, not divide us,” says 
Marian Imperatore, AIA, whose family owns and operates NY 
Waterway, which has the largest ferry and excursion fleet in the har- 
bor. “What the civic groups have accomplished over the last 20 years 
is the great push to reclaim the waterfronts for public access and 
recreation and transportation.” A project that has been in the works 
since the days of the late Senator Daniel Patrick Moynihan has 
focused on creating six ferry slips and a landside bus plaza at West 
39th Street. The project, designed by William Nicholas Bodouva + 
Associates, is expected to be completed in early 2005 [see page 28]. 
The new midtown ferry terminal will be operated under contract by NY 
Waterway and open to any private ferry operator authorized by the 
City. While ferries will go to a number of locations from this terminal, 
the principal link will be to a new Gruzen Samton-designed ferry ter- 
minal owned by the State of New Jersey and operated by NY 
Waterway in Port Imperial in Weehawken [see page 29]. 


Different Waterfronts 
New York City has different waterfronts — working waterfront, natural 
waterfront, and developed waterfront. “I love the twin piers at 
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O+A's “Blue Moon” cubes broadcast sounds of the tides on the World 


Financial Center plaza 
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Christopher Street [Piers 45 and 46 designed by Abel Bainnson Butz]. 
They're beautiful and fun," says Amanda Burden, chair of the City 
Planning Commission and director of the Department of City 
Planning. To say the least, she is in awe of the City's waterfront, and 
feels New Yorkers need to enjoy and make use of in their everyday 
lives. As part of Burden's philosophy of "planning from the waterside," 
the Brooklyn communities of Greenpoint and Williamsburg will take 
part in the creation of design standards for their own waterfronts. In 
its Greenpoint-Wiliamsburg Land Use and Waterfront Plan, the 
Department of City Planning is proposing zoning changes to allow for 
housing, open spaces, and a publicly accessible esplanade to coex- 
ist with light industry and commercial uses along two miles of 
Brooklyn's East Hiver waterfront and upland neighborhoods. 


Piers 45 and 46 at Christopher Street by Abel Bainnson Butz 


Also in the works is a comprehensive master plan for the East River 
from Battery Park to East Hiver Park, created by the design team of 
Richard Rogers Partnership, Sharples, Holden and Pasquarelli 
Architects (SHoP), and Ken Smith Landscape Architect. A project of 
the New York City Economic Development Corporation and the 
Department of City Planning, it is part of Mayor Michael H. 
Bloombergs vision for lower Manhattan and the creation of a world- 
class waterfront with enhanced access, new uses, and lots of public 
open space. Preliminary concepts for the plan were presented to com- 
munity leaders, local elected officials, business owners, and residents 
and more are to follow before the plan is completed in early 2005. 


Bold Visions 

Many civic organizations continue to ask: Where is the bold vision for 
the waterfront? Where is the master plan for the entire waterfront? 
When will there be coordination between the veritable alphabet soup 
of federal, state, and city agencies involved in reshaping New York 
City's waterfront? Maybe we will see this one day. For now, projects 
seem to "stand alone under a blue moon." 


Linda G. Miller is a freelance writer. She most recently served as 
director of communications at the Municipal Art Society. 
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ou dont notice it nearly as much until you get 
out in the water. The sky. Sailing out and back 


on the Staten Island Ferry gives you some 
excellent views of the Manhattan skyline, as 
well as the promising renovations at the 
Whitehall and St. George ferry terminals. The 
trip will remind you of a significant fact: a 
good bit of the region is under water. 

A ferry service from Brooklyn across the East River to Manhattan 
(then New Amsterdam) started in the early 1640s. Staten Islander 
Cornelius Vanderbilt made his first fortune running a ferry service. But 
ferry use peaked in the early 1900s, then faded as bridges and tun- 
nels linked the boroughs together and connected Manhattan and 
Staten Island to New Jersey. 

Today, work is underway on the existing Whitehall and St. George 
ferry terminals, and new terminals are being constructed along 
Manhattans East River and Hudson shores. Currently, New York 
City’s Economic Development Corporation (EDC) is supervising mul- 
tiple projects, including: 

e Rebuilding the Whitehall Ferry Terminal, Lower Manhattan 

e Renovating and expanding St. George Ferry Terminal, Staten Island 

e Constructing a new West Midtown public ferry terminal at Pier 79 on 
the Hudson River at West 39th Street 

e Implementing new and improved ferry landing sites along the East 


William Nicholas Bodouva + Associates: West Midtown Ferry Terminal built around the brick ventilation shafts of the Lincoln Tunnel 


lake Vie 


River, at the Battery Maritime Building, East 34th Street, East 62nd 
Street, East 75th Street, and East 90th Street 

e Constructing a new pier for ferry and excursion boat service at West 
125th Street 

e Designing a new ferry landing in Greenpoint, Brooklyn 

The Port Authority of New York and New Jersey is also con- 
structing a ferry terminal at the World Financial Center. 

Frederic Schwartz Architects, architect-of-record TAMS (now 
Earth Tech), and design consultant Ronald Evitts, AIA, are responsi- 
ble for the design of the Staten Island Ferry Whitehall Terminal and 
Peter Minuit Park. For Frederic Schwartz, AlA, it's obvious to ask: Why 
shouldn't Staten Islanders have as gracious a gateway to Manhattan 
as those who arrive at Grand Central? This project was "not just about 
the ferry," Schwartz says. The new terminal had to be properly linked 
to three subway lines (N/R, 1/9, and 4/5 trains), three bus lines, taxis, 
bicycles, cars, and pedestrians. 

D. Kent Turner, AIA, of Hellmuth, Obata + Kassabaum's (HOK) 
New York office says his firm’s charge was to “create a vision” for the 
St. George Intermodal Terminal and its Staten Island neighborhood. 
HOK created a comprehensive master plan for the surrounding area in 
1999, and the firm’s design for renovation, which aims at making the 
terminal an “icon,” Turner says, will act as an anchor and catalyst for 


the area. 
Schwartz and HOK renovated the Staten Island Ferry terminals 
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Gruzen Samton: Port Imperial Ferry Terminal in Weehawken, NJ 
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while keeping them in continuous operation and completely re-routing 
the bus and car traffic around the buildings. 

The ferry terminals “are both architecturally compatible to their 
environment,” says Iris Weinshall, Commissioner of the New York City 
Department of Transportation, adding “The Whitehall design is aes- 
thetically pleasing and energy efficient, and the St. George Terminal 
will serve as the cornerstone of a new St. George terminus on Staten 
Island, which also includes a new [HOK-designed] ballpark and a 


new Lighthouse Museum.” 


Infrastructure on Top of Infrastructure 

In Midtown Manhattan, the West Midtown Ferry Terminal at Pier 79 
(89th Street) rises around the brick ventilation shafts of the Lincoln 
Tunnel, and, according to project manager Marla A. Gayle, AIA, 
“makes a statement.” Bill Bodouva, FAIA, founder and principal of 
William Nicholas Bodouva + Associates, notes that the glass terminal 
is designed to stand in contrast to the brick towers, and to draw the 
eye through. The passageways into the terminal stand like bookends 
against the towers. 

Like both terminals for the Staten Island Ferry, West Midtown has 
its structural supports designed around infrastructure below it — in this 
case, resting on a reinforced deck above the three traffic tubes of the 
Lincoln Tunnel. Like the Staten Island Ferry terminals, it's “intermodal,” 
designed to make moving from bus to its six boat slips of varying 


New and renovated 
terminals will spur 
ferry use and trans- 
form the waterfront 
By Thomas D. Sullivan 


heights (and back) quick and easy. 

Building near the water brings its own difficulties, says Marty 
Hirko, assistant vice president of Skanska USA Building’s New York 
Division, who is managing construction at the West Midtown and St. 
George sites. In addition to the lack of street access on one side of 
the site, workers must contend with the effects of currents on barges 
used for construction. At the St. George site, Hirko and the contrac- 
tors he coordinates have to work while the station is in use, shifting 
passenger routes through the building. Other challenges include deal- 
ing with the dozens of public agencies, departments, commissions, 
and interest groups requiring permits and approvals. 

EDC commissioned Boston-based Kennedy 8 Violich 
Architecture (KVA) to design the 34th Street ferry terminal on the East 
River, in addition to four landings at the Battery Maritime Building, 
62nd Street, 75th Street, and 90th Street. KVA principal-in-charge 
Frano Violich, AIA, explains that EDC charged his firm to create a 
"coherent family of elements" for the ferry terminals and landings on 
the East Hiver. "Designing with digital fabrication methods creates a 
unified urban identity," he says. 


Green Technology 

KVAS East Hiver Ferry Project will employ reflective and translucent 
materials to echo and amplify the effects of water. Sheila Kennedy, 
AIA, KVA principal consulting on design, speaks of the forms as “a 
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Above: HOK: The restoration of the St. George Ferry Terminal on Staten Island includes a 25,000-square-foot expansion for retail/restaurant use 


and a signature arch Right: St. George terminal's sculptural arch under construction 


non-nostalgic approach to the city waterfront." 

The facilities are designed to be largely off the power grid, using 
solar and wind energy to power efficient IT and LED lighting systems 
via DC current. 

HOK and Schwartz Architects have also made significant efforts 
to reduce energy use in their structures. Joseph Seaman, HOK pro- 
ject manager for the St. George terminal, highlights the sustainable 
technology applied in the building: the slope of the roof is designed to 
cut cooling costs, and one section of the roof is planted, reducing 
reflected solar heat. Part of the content of the paving is recycled fly 
ash from steel manufacture, and the concrete is finished to reduce 
heat reflection. Because the terminal is on the migration path of the 
monarch butterfly, the grounds also include plantings congenial for 
monarchs. 

Over at the Whitehall terminal, a photovoltaic canopy and south 
facing spandrel panels will provide two percent of the facility’s energy. 
Earth Tech, led by project architect Michael Fonte, AIA, provided con- 
struction-phase services. 

Bodouva has included a number of sustainable features at the 
West Midtown Ferry Terminal, such as a glass perimeter wall to mini- 
mize use of artificial light during 
the daytime and an exterior per- 
forated metal screen to reduce 
solar heat gain. 

The Port Authority of New 
York and New Jersey has devel- 
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oped the World Financial Center 
Ferry Terminal to be located 
along the Battery Park City 
esplanade. Its "open pavilion" 
design permits unobstructed 
waterside views and will accom- 
modate multiple ferry operators. 
The five slip terminal is actually a 
floating “ship” constructed in dry- 


dock. Robert |. Davidson, FAIA, 


the Authority’s former Chief Architect who has moved on to develop 
transportation projects for STV Inc., designed the facility as a series of 
structural modules that can be arranged to adapt to multiple ferry 
sites and boat configurations. The modular structure was developed 
with Severud Associates. 

On the New Jersey shore, the Port Imperial Ferry Terminal in 
Weehawken, designed by Gruzen Samton, will soon begin construc- 
tion, expanding NY Waterway’s ferry capacity from the west side of 
the Hudson. The 33,000-square-foot terminal will serve up to 25,000 
passengers each day. A triple-height waiting area will offer panoram- 
ic views of the New York City skyline. 


Ferries and the Future 

With these new ferry developments, is it reasonable to expect 
increased ferry use to make significant changes in development? 
"Attention to redeveloping the waterfront and opening it up to public 
access is now on everyone's radar screen," says Jeannette H. 
Rausch, Senior Vice President of EDC. "Waterfront projects tend to be 
costly and their implementation timely, given the environmental 


reviews, permitting process, and degree of public interaction required. 
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Above: Kennedy & Violich Architecture: 34th Street ferry terminal on the East River Right: Port Authority of New York and New Jersey: World 


Financial Center Ferry Terminal 


Nevertheless, the combination of projects in the works and those 
planned is significant. The ferry projects underway are a vital part of 
this new waterfront.” Though she notes, “Ferry service is not typical- 
ly, however, one of the main drivers for waterfront redevelooment, due 
to the usually small number of overall passengers it serves, cost, and 
frequency.” 

Those who run ferries (boats that hold 100 or more passengers) 
and water taxis are confident people will increasingly turn to the rivers 
for transport. “Ferries will be to the 21st-century growth of the New 
York metropolitan region what subways were to the 20th century,” 
according to Arthur E. Imperatore, Jr., president of NY Waterway, the 
largest of the private ferry firms operating in New York harbor. 
“Because of the vision of elected officials in New York and New Jersey, 
we have developed important partnerships for future growth: The pub- 
lic sector invests in land-based infrastructure while the private sector 
invests in high-speed, low-wake, low-emission commuter ferries.” 

He adds: “With this model of public-private sector partnership, we 
expect up to 200,000 people to move across the region’s waterways 
on a typical work day by 2020. Given the potential of the waterways 
that link New York, New Jersey, and Connecticut, it is hard to imag- 
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ine a limit to this growth.” 

Tom Fox, president of the two-year-old New York Water Taxi, notes 
that he was born in 1947 - the first generation not to see New York 
over the bow of a boat. He says that in the April of his firm's first year 
of service, he had 4,221 passengers. "This April we had 49,952." His 
goal is "to make travel by boat convenient and fun again." 

With the improvements in waterfront infrastructure, ferries will cer- 
tainly play an increasing part in transit. Alan Olmsted, the executive 
director of private ferry operations for the New York City Department of 
Transportation, notes that, since the return of private ferries to New York 
harbor in 1986, ridership has increased every year (with the exception 
of 2002-2003, due to the re-opening of the PATH train). 

Some continue to hold high hopes for the impact of ferries — and 
the importance of our waterways. Architect Evitts, who worked on the 
Whitehall Ferry Terminal with Schwartz, says, "In many ways, the har- 
bor will be central to the city in this century the way Central Park was 
in the 19th and 20th centuries." 


Thomas D. Sullivan, formerly the architecture critic of the Washington 
Times, is a freelance writer and a contributing editor to Oculus. 
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Opposite: Frederic Schwartz 
Architects: Whitehall Ferry 
Terminal at the tip of lower 
Manhattan 

Left: LED signage and a photo- 
voltaic canopy top the Whitehall 


terminal ferry slips 
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New 
Jerseys 


he decline of rail and break-bulk shipping in the 
second half of the last century left vast amounts of 
riverfront land on the west bank of the Hudson 
abandoned. Jersey City and Hoboken were con- 
nected to Manhattan by the Hudson and 
Manhattan Railroad (the Tubes), and the early sta- 
tions set surrounding land use patterns. It was 
because of the proximity to this system and its adjacency to vacant 
rail yards that the renaissance of the last 20 years was launched. 
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Jersey City waterfront towers (l-r): Cesar Pelli: 30 Hudson Street; 


Hartz Mountain: 70 & 90 Hudson Street, Hartz Tower; Fox € Fowle 
Architects: 99 Hudson Street/Merrill Lynch Development (center); 
Brennan Beer Gorman Architects: 101 Hudson Street; Beyer Blinder 


Belle Architects: 10 Exchange Place 


In contrast to East River initiatives in Queens and Brooklyn, the 
focus in New Jersey has been on the public investment in infrastruc- 
ture and transportation. The results have been the creation of a light 
rail system, the expansion of ferry service, and local initiatives coordi- 
nated to support redevelopment. The net effect has been the largest 
development boom that the area has experienced since rail service 
first reached the Hudson in the early 1800s. 

The reintroduction of ferry service by NY Waterway in the late 
1980s also helped to transform the area. Today, ferries carry close to 
seven percent of all trans-Hudson commuters. All major mixed-use 
developments on New Jersey’s “Gold Coast” — from Port Imperial in 
the north, south to the Military Ocean Terminal in Bayonne — now 
have, or soon will have, ferry service. Some of these routes have been 
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so successful that major expansions are planned, notably in 
Hoboken, where New Jersey Transit (NJT) and the Port Authority are 
redeveloping the old ferry slips for use as a permanent terminal, and 
in Weehawken, where a new terminal at Port Imperial designed by 
Gruzen Samton is due to break ground in August. 

"This public and private investment in trans-Hudson ferry infra- 
structure has proven to be a crucial catalyst in redevelopment efforts," 
notes Arthur Imperatore, Jr., President and CEO of Arcorp Properties, 
a group of companies that includes NY Waterway. "A quick glance at 
the real estate section of any Sunday newspaper in New Jersey will 
often feature proximity to a ferry terminal as a major selling point for 
commercial and residential tenants." 

New Jersey's waterfront has also benefited from the construction 
of the Hudson-Bergen Light Rail Transit System (HBLRT), which was 
conceived over 20 years ago to capitalize on growing development 
interest in the western edge of the Hudson as a back-office environ- 
ment for Manhattan. 


Connecting North to South 

The HBLRT includes 20 miles of track and 32 stations. The first phase 
of construction extended the system south from Hoboken, and 
opened in April 2000. The second phase will extend north from 
Hoboken, and is expected to open later this year. 

NUT initially faced stiff local resistance to the project. As a conse- 
quence, it hired the architectural engineering firm of Parsons 
Brinckerhoff Quade & Douglas to develop an Urban Design 
Guidelines Handbook for the project. The firm's multi-disciplinary 
team identified urban design issues, made specific design recom- 
mendations, and created materials to communicate the project con- 
cept to local officials and stakeholders. 

As the project was planned and implemented, developers’ atti- 
tudes began to change. Because waterfront projects require water- 
front development permits from the New Jersey Department of 
Environmental Protection, NJT was able to work with developers to 
guarantee permits for development along the system in exchange for 
free easements along and through adjacent properties that were nec- 
essary to build the system. 

However, NJT was not always so development-friendly. Alex 
Twining, President of Metro-Nexus and the former Director of Real 
Estate for Colgate-Palmolive Company, directed the planning, devel- 
opment, and leasing of the Colgate Center project in the early 1990s. 
He notes that establishing light rail at the site was a major battle. "NJT 
feared delays that might be caused by running through the Center 
and then through the Paulus Hook and Van Vorst neighborhoods, so 


ont. 


they decided to avoid the site,” Twining recalls. “That meant not ser- 
vicing a complex with six million square feet of office space, and thou- 
sands of commuters.” 

Members of the local neighborhood were also concerned. They 
recognized that if Colgate did not get HBLRT service, then thousands 
of cars would travel through local streets to reach the Colgate site. 
After a two-year battle with Colgate and the community, NJT 
redesigned the system to serve Colgate and the neighborhood. Since 
the system opened, over two million square feet of new office space 
has been built, including 30 Hudson Street by Cesar Pelli and 
Associates. Future plans also include a new facility for Merrill Lynch, 
designed by Fox & Fowle. 

“Colgate was planned to be a community served by light rail, ferry, 
and PATH,” observes Bruce Fowle, FAIA, designer of the Merrill Lynch 
project. “This was designed with a strong sense of place, unified 
street walls, retail activity, and a definitive public realm.” Conversely, 
according to Fowle, some of the older projects to the north appear to 
never have been planned for pedestrians. “The buildings, both resi- 
dential and commercial, are isolated, unrelated objects, which are 
almost totally dependent on vehicular access. The result is an urban- 
scaled suburban-like area without the amenities of cohesive land- 
scape, intimacy of scale, and retail continuity.” 


Jersey City’s Transformation 

Jersey City offers an example of a city where successful transporta- 
tion and infrastructure initiatives have transformed the urban 
streetscapes. “Light rail, ferries, buses, and PATH have all made it 
easier to work here, live here, and not own a car,” notes Jersey City 
Planning Director, Robert Cotter, AICP. “Walking has become enjoy- 
able.” In the future, the western extension of the light rail will allow 
Jersey City to expand from the downtown financial district to the west 
side. A recent redevelopment plan allows residential use on former 
industrial land that was once served by freight rail. Ground was bro- 
ken for the first 72 condo-townhouses at the Residences at West Side 
Station in April of this year. 


Reshaping Hoboken 
Describing another waterfront success story north of Jersey City, 
John Shapiro, AICP, a planning principal with Phillips Preiss Shapiro 
Associates (PPSA), states, “Gritty Hoboken is now Manhattan's sixth 
borough - having incorporated important lessons about land use and 
transit. Hoboken, only one square mile in size, is now a subway sub- 
urb — a cross between Chelsea and Williamsburg." 

Along the waterfront, new parks and LRT service have generated 
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Waterfront redevelopment in Hoboken includes a pier park designed by 
Cassandra Wilday, and restoration of the 70-acre ferry/rail complex 


master planned by STV and Beyer Blinder Belle Architects. 


major housing and office development in what was once rail and ship- 
yards. A team of consultants, led by PPSA and including Fox & Fowle, 
created a new master plan for Hoboken that was officially adopted in 
April of this year. 

Recreation was considered paramount in a growing city where 
half of the residents are in their 20s and 30s. Strategies include a 
kayaking and boating cove, a green bicycle/rollerblade circuit for the 
entire city, and a doubling of active park space. Historic preservation 
is also important, but with guidelines that allow contemporary inter- 
pretations. Additionally, LEED standards will be adopted into zoning 
and codes. Green roofs will be the norm, not the exception. Parking 
will be shared or reduced, and parking lots will be prohibited. 
Formerly industrial streets will be “calmed” and “treed;” new plazas 
will be created. 

There are many lessons learned from the planning in Hoboken. 
"Development creates density but not urbanity Shapiro notes, 
adding, "Guidelines don't create great architecture, just better con- 
texts. Affordable housing is important to maintaining social diversity, 
not just increasing the inventory. Planning can address quality of life 
not just land use regulations." In conclusion, he observes, "Maybe its 
time for Manhattan to learn from Hoboken?" 


Mark Strauss, FAIA, AICP, is Principal-in-Charge of Planning for Fox & 
Fowle Architects. The firm he co-founded in 1993, Jambhekar 
Strauss Architects, was the architect and planner for the Secondary 
Operating System section of the Hudson Bergen Light Rail Transit 
System. Jambekar Strauss merged with Fox & Fowle in 2000. 
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OMIC Lessons 


n a recent visit to his 

office, Richard Dattner, 

FAIA, showed a visitor 
a 60-foot-long plan for develop- 
ing Manhattan’s entire Hudson 
Hiver shoreline, dating 
from1968. Approximately 50 
volunteer architects, planners, 
and students designed it for 
then 


President Percy Sutton, with 


Manhattan Borough 
Dattner as one of the project's 
ringmasters. While it was the 
first time Richard Dattner & 
Partners Architects (RDP) had 


engaged the waterfront, it was 


certainly not the last. Significant 
examples of the firm’s civic 
architecture on the water’s edge 
include sanitation facilities, 
parks and recreation centers, a 
series of pavilions for Coney 
Island, and a return to the river 
with the next phase of the 
Hudson Hiver waterside park 
development from 29th to 59th 
Streets. 

Most of the firm’s projects 
are for city and state agencies, 
which, with their cumbersome 
selection and review proce- 


dures, can be demanding 


clients. But while mastering the 
process of working for the pub- 
lic sector, Dattner has articulat- 
ed a design philosophy for civic 
architecture that has resulted in 
a consistently refreshing body of 
completed projects throughout 
the five boroughs. They range 
from libraries and schools to 
sports facilities and waterside 
parks. And they call to mind 
such precedents as the early 
20th-century Carnegie libraries, 
handsome, quiet buildings that 
brought a sense of permanence 


and opportunity to many New 
York City neighborhoods. 
Probably the most famous 
and largest of RDP’s waterside 
projects is Riverbank State Park, 
where the firm transformed the 
roof of a 28-acre sewage treat- 
ment plant into the second- 
busiest state park in the state. 
New York City offered the park 
to the West Harlem community 
to compensate for locating the 
plant at its western edge. What 
Harlem residents got is a half- 
mile-long, indoor-outdoor com- 
plex of sports, cultural, and 
recreation facilities. RDP nur- 
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tured the project over the last 14 
of the 24 years it was being 
planned, working with commu- 
nity groups, government agen- 
cies, and engineers, until its 
opening in 1993. It was a 
demonstration of the firm's abili- 
ty to turn sanitation facilities, 
usually at the top of any neigh- 
borhood's NIMBY list, into vital 
community additions. 

Other sanitation projects 
include 11 waterfront sludge 
and sewage treatment plants 
built in Brooklyn and Staten 


down" at West 56th Street 


Island between 1989 and 1996. 
Some architects would try to 
hide them; Dattner did just the 
opposite. Working with prime 
contractor Stone & Webster/ 
Hazen & Sawyer, Engineers, the 
office developed a prototype 
facility: a façade consisting of 
wide, contrasting light and dark 
tan bands of precast concrete 
panels; modular window walls to 
show the massive vats inside; 
blue aluminum cornice and sun 
shade units that break the 
facade wall; pyramid skylights 


Left: Hudson River Park boathouse Above: A Hudson River Park *step- 


around plant stacks; and earth 
berms. The resulting facilities' 
stylishness and their honest dis- 
play of the buildings' functions 
helped sell them to their com- 
munities. 

The firm often takes contex- 
tual cues from earlier public 
buildings; in this case it was 
solid, handsome Art Deco 
waste facilities of the 1920s with 
bas-reliefs of heroic workers. 

In other projects, the firm 
often incorporates a wavy form 
that Dattner adapted from the 


serpentine wall used at 
Jefferson's University of Virginia. 
The form appears as the roofline 
for a series of seven Coney 
Island precast concrete and 
masonry pavilions. Here, as in 
their waste facilities prototype, 
RDP wraps the buildings in 
alternating light and dark bands 
of precast concrete. Sturdy, 
playful, elegant, they dot a two- 
mile stretch of the beach, func- 
tioning as shade pavilions, life- 
guard stands, comfort stations, 
and concession areas. 


at tne Waters Edge: 


In designing a prototype for 
Marine Transfer Stations, the 
inspiration was the industrial ver- 
nacular of the New York water- 
front — the large metal sheds and 
storage facilities that used to dot 
the shoreline. RDP has complet- 
ed three Marine Transfer Stations 
based on that prototype, with 
eight more projects under con- 
sideration for locations in 
Manhattan and Brooklyn. 

Now RDP is again creating 
parkland along the Hudson, 
designing two segments of 
Hudson River Park which, when 
completed, will extend all along 
the western edge of Manhattan. 
Together with landscape archi- 
tects MKW + Associates, RDP is 
creating the 30-block-long por- 
tion between 29th and 59th 
Streets along the Hudson. The 
divided the 
esplanade into three sections. 


designers 


The southern end has the great- 
est density of natural plantings; 
the middle section has an inter- 
national flavor suggested by the 
cruise ships that dock there; 
and the northern section has a 


garden, classroom, and chil- 
dren's playground to engage the 
Clinton neighborhood. 

HDP 
boathouses to be constructed on 


is designing three 


rebuilt piers. They follow a simple 
industrial prototype, jazzed by 
the swoosh of a torqued roofline. 
The outer end of each pier will 
conclude with a “get down,” a 
series of steps which will lower 
the height of the pier about 30 
inches, and allow visitors to get 
closer to the river’s ebb and flow. 
There will also be restaurant, 
café, and community facilities 
based on a common prototype, 
with landscaped roofs making a 
green connection with the park 
landscape. The facilities include 
a number of "green" design 
strategies such as sun shading, 
use of recyclable materials, and 
natural ventilation. 

The centerpiece of the park 
will be a 685-foot-long rebuilt 
pier extending from West 44th 
Street. The plaza entrance will 
feature a display fountain; a 
curved facility housing a restau- 
rant, concession stand, retail, 


and restrooms; and a neighbor- 
hood garden. The pier will have 
an interactive playground; 
boathouse, adjacent dock, and 
floating dock; a grass lawn 
shaded by trees; and a conclud- 
ing “get down" with a “hook,” a 
much thinner, 74-foot-long pier 
extending farther out into the 
water. 

Making a civic building a 
public amenity isn't a new idea. 
But this is an age where infra- 
structure tax dollars are 
stretched thin. Less visible, out- 
lying communities are frequently 


burdened with the facilities that 


By Richard Staub 


those with more political clout 
won't take, and the chances for 
second-rate design are that 
much greater. Where some firms 
might take the often low fees 
and run, the Dattner office has 
produced buildings that have a 
sense of dignity, graciousness, 
and even gentle humor. They 
are reminders of the possibilities 
of civic vision. 


Above: Coney Island pavilions Below: Riverbank State Park: 28 acres 


atop a sewage treatment plant on the Hudson River 
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Anatomy 


n the heart of the waterfront district on Manhattan's East Hiver, 
where architecturally distinctive projects abound, 80 South Street 
is a true first, both in its construction and its unusual finance plan. 
At first, the plan for an 835-foot-tall tower seems fantastical: 12 
glazed four-story cubes, 45 feet to a side, cantilevered from a 
transverse concrete elevator core, and stabilized by slender metal 
piers at either end. 

For Santiago Calatrava, AIA, New York is a nodal point of post-war 
American art as well as a fabled island of skyscrapers and breathtak- 
ing suspension bridges that meld with his own aesthetic of employing 
torsion and cantilevering in construction. His delicate, transparent 
tower is essentially an expression of this poetic vision of New York. 

“The best attribute of New York is that it is a city of today,” 
Calatrava declares. “It is a city of all days. It is comparable to Paris at 
the turn of the last century, where there were so many artists. | came 
here to get involved in this spirit.” 

Calatrava’s ambition is greater than just adding a sculptural object 
to the skyline; he desires nothing less than to create a new skyscraper 
typology, based in his own analytic minimalist expression of the 
human form. 

He is a gentle iconoclast who combines the aesthetics of an 
abstract sculptor, the rigor of a Spanish architectural education at the 
Escuela Tecnica Superior de Arquitectura in his home of Valencia, and 
the precision of a Swiss engineer, from his training at Zurich’s Federal 
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His first major commissions in the mid-1980s included Zurich's 


Institute of Technology. 


Stadelhofen Railway Station, with its free-flowing circulation and the 
Bach de Roda Bridge for the 1992 Olympics in Barcelona, which 
established his signature style of expressing movement and natural 
forms in radical new methods of structure and counterbalance. His 
expansion of the Milwaukee Art Museum in 2001 features a movable 
louvered roof that recalls the articulated feathers of a bird’s wing. 

Eighty South Street, like that of its neighbor, Skidmore, Owings & 
Merrill's former U.S. Steel Building (now One Liberty Plaza), or like the 
boldly braced John Hancock Center in Chicago, is nominally an 
enframed structure with a steel exoskeleton, but with a difference. 

"In 80 South Street, the exoskeleton is deeply intimated in the 
nature of the object," says the architect. 

Calatrava speaks about the high degree of control required to 
express the human form in the reductionist language of minimalism, 
but his eyes crinkle with delight as he talks about his passion for 
Brancusi and his countrymen Juan Gris and Picasso. His own 
Matisse-like watercolors adorn his New York apartment walls, their 
forms paralleling the dance-like expression in the figure-based pos- 
tures of his buildings. 

Calatrava’s designs incorporate human anatomy, gestural and 
dance-like movement, and a sense of metamorphosis from stasis to 
motion. “The idea of transformation, of metamorphosis, is a mother of 
evolution in architecture,” he said 
in a 1997 lecture series at M.I.T. 
"We are maturing in our needs 
and in our understanding of cul- 
ture so that now is the moment to 
introduce those components into 
architecture in a major way." 

The design of 80 South Street 
originated in a tabletop sculpture 
Calatrava created 15 years ago as 
an experiment in how vertebrae 
support the human torso in flexi- 
ble suspension. The light-filled 
parlor floor of his Park Avenue 
townhouse serves as a gallery for 
his sculptural variations on the 
theme, including "twisted torso," 
which 


Above: Calatrava next to a proto- 


inspired an apartment 


type of the building (illuminated tower in Malmó, Sweden, that 


white cubes), and an earlier 


topped off in July. New Yorkers 


sculptural variation, in his town- 
house. Left: 80 South Street 


will now have the chance to see 


NOUSE 


his mental process realized as a full-blown tower. 

As Calatrava flips through floor plans, he points out that each 
cube is an individual four-story townhouse in the sky, with the top of 
one cube serving as a terrace to the next. A cultural institution like the 
Hispanic Museum may occupy the eight-story base, which conforms 
to the low-set character of the neighboring waterfront buildings. 

"Each apartment has a view in all four directions," Calatrava says. 
"You have a wonderful view with the East River and the bridges there. 
Each cube has its own elevator. The building doesnt have any 
columns inside, so you can do the plan libre, as Corbusier said. There 
is complete flexibility." Even if you are nowhere near the estimated 
$130 million price tag for a cubic townhouse, you suddenly crave one. 

What looks like a Modernist gesture imposed on the cityscape 
turns out to be surprisingly contextual: Calatrava points out that the 
staggered cubes and sculptural mast reflect the setbacks and spires 
of classic downtown Deco skyscrapers, such as the cascading cur- 
tain wall of Ely Jacques Kahn's nearby 120 Wall Street, or the needle 
spire of 70 Pine Street, illuminated from within like a fantasy of 
German Expressionist Glass Architecture. 

Developer Frank J. Sciame, Jr. is a contemporary version of the 
Renaissance merchant prince who wants to make the artist's vision come 
true. In his temporary quarters in an old commercial building on the site 
itself, he steeples his fingers and smoothly transitions into his pitch. 

"Heal estate and art have historically been good investments," 
Sciame says. "We want to find collectors of contemporary art who 
recognize that this would be a place to showcase their art and an 
opportunity to live in art." 

He is not going the usual route of approaching real-estate brokers 
to set a market price. “What would one pay for a penthouse on top of 
the Guggenheim Museum?" he asks by way of an analogy. 
“Someone suggested we auction off the top cube at Sotheby's to set 
the market." The design pushes the price of the units into the stratos- 
phere, not only because significant floor space had to be sacrificed to 
conform to zoning codes, but also because Sciame is committed to 
building Calatrava's design as it exists on paper. 

"When | put on my construction manager's hat, there's a differ- 
ence between V.E., or value engineering, and D.E., which is design 
elimination, and it seems to get blurred," Sciame says. "You go from 
V.E. to D.E. in short order. We are going to build the structure and sys- 
tems as cost effectively as we can, but we are not going to touch the 
design." In a sense, the history of Manhattan has come full circle in 
the wake of the tragedy of 9/11, as the focus of urban and cultural life 
returns to its historic roots in Lower Manhattan and the harbor front 
that gave birth to the city. 

“The bold vision the public sector has for Ground Zero has 


Santiago Calatrava and 
Frank Sciame's castle in 
the air at 80 South Street 
By Eric P. Nash 


Sciame with a model detail 


enabled the private sector to do something like 80 South Street," 
Sciame says. "This is the time to do a building like this, on this site. 
Lower Manhattan in five to ten years will not only become the emo- 
tional soul of the city, it will also be the most vibrant neighborhood." 

At the turn of the 19th century it was difficult to convince the city's 
plutocracy to move from their limestone townhouses into apartments. 
“The very rich did not wish to live in apartment houses, nor near 
apartment houses," architectural historian Elizabeth Hawes notes in 
New York, New York: How the Apartment House Transformed the Life 
of the City (1869-1930). Early grand apartment complexes like the 
Upper West Side's Apthorp and the Belnord were designed with long 
horizontal lines between each floor to give the sense of separate 
dwellings. 

Now, Calatrava's cube completes the cycle by extending the 
townhouse vertically into the sky. Each townhouse can even have its 
own terrace garden, like "Skyscraper Theorem" featured in Rem 
Koolhaas's Delirious New York, a 1909 cartoon of an 84-story steel- 
frame supporting Shingle-Style cottages complete with outbuildings 
and cypress-tree landscaping. 

No matter how much the city changes, some things remain con- 
stant: in a delirious gesture, the occupants of 80 South Street will 
have the option to add the quintessential Old Dutch design element 
of a stoop hundreds of feet above street level to complete their town- 
houses in the sky. 


Eric P. Nash is the author of Manhattan Skyscrapers (Princeton 
Architectural Press, 1999), and co-author with Randall C. Robinson, 
Jr., of MiMo: Miami Modernism Revealed, to be published this fall by 
Chronicle Books. 
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n architectural master plan offers a design that will guide the 

city for centuries to come. The architect takes what has been 

learned from past large-scale design successes and failures, 
and incorporates this knowledge into future designs for neighbor- 
hoods, commercial centers, civic centers — and waterfronts. The 
design should not be radically new for the sake of novelty, with no 
resemblance to what exists; it must be a reasonable imagining and 
interpretation of the city's evolution. We must always be mindful that 
most large-scale master plans never even get built. The genius is to 
ensure that they do. 


. Principle 


should be the driving force behind the criteria for its development. This 
is what has happened and continues to happen around the country: in 
Long Beach, California; Baltimore's Inner Harbor; the Yonkers water- 
front; and many other success stories. 


2. Emphasize the public environment 
In large-scale architectural projects, the emphasis has always been on 
the public environment: the public sector planning the infrastructure, 
and the private sector building the buildings. 

The public environment creates real estate values. Park Avenue 


Wills Pier, Harbor Point, Baltimore, MD 


There are certain principles relevant to the success of all large- 
scale development: 
1. Integrate with and enhance what already exists 
2, Emphnasiza tne puolie environment 
3. Laan from orecaclents 
4, [Realiza a near-term vision 
5, And for waerironts: Start with a wetter plan (not a land olen) 
Following these principles, it becomes clear that in the end the 
success of any large-scale design isn't based on an individual build- 
ing or architect. People might not recognize the address, but rather 
they will recognize the ensemble and the PLACE. 


1. Integrate with and enhance what already exists 
The architect's master plan should be an integral part of what is already 
there. The plan should enhance an area, not be separate from it. The 
site itself is a part of a much larger area than just the immediate focus. 
Until recently, the use of waterfronts — the foundation of growth of 
most of America's major cities — has not been as evolved as other parts 
of the city. Our first obligation is to tend to and improve surviving build- 
ings, businesses, and places. We need to take what is "rooted" in these 
areas, whether it is the Far Rockaways, Newark, Washington, D.C., 
San Diego, or Los Angeles, and build upon it. The marketplace and its 
people — the history, the culture, the architecture, the experience — 


and Battery Park City in New York, Union Square in San Francisco, 
and Lake Shore Drive in Chicago are great examples of places creat- 
ed by these partnerships. 

While the public environment is the inspiration for the Design, we 
cannot forget that private development is the means to achieve it. The 
buildings, therefore, have to be economically feasible — beginning with 
satisfying the current market criteria - and must be designed to exe- 
cute a larger vision. 

The public must first create functionality, or the infrastructure, to 
be able to erect the buildings and create places with comfort, safety, 
a pleasing appearance, convenience, and access to public transit. At 
the same time, we must ensure flexibility for the private sector to 
respond to the ever-changing marketplace. 


3. Learn from precedents 

Most large-scale development projects never materialize. (And some 
that did shouldn't have.) We can learn from history what not to do, and 
what can be done. 

What we do before a pencil even touches a drawing board is look, 
listen, and learn. We look at the site; we listen to what the stakehold- 
ers want; and we learn about the history and culture of the area. Only 
then do we understand what is needed to meet the client's and the 
community's needs. 


of Large-scale 


Arcnitectural Design 


After 15 years and numerous plans that tried to “re-invent” New 
York on the landfill from the World Trade Center site, the Battery Park 
City project was on the verge of bankruptcy. Then we spent only 12 
weeks putting together a design that was about accepting and inter- 
preting New York City. Today you see the ever-growing results that 
came from a city’s understanding of itself. 

South Beach in Miami was a revitalization of what used to be — 
and has become again — one of the great hospitality centers in 
America. This is nothing new; the dynamic and ostentatious nature 
that has so much to do with its success was already there, and sim- 
ply needed to be brought back to life and modernized for today. 

We are not creating new cities, but redesigning and evolving the 
city that is already here. 


4. Realize a near-term vision 

Large-scale projects fail because they can't get started. Yet it is near- 
ly impossible for large-scale developments to be completed all at 
once. Portions must be realized in a short period of time (three to five 
years) to establish the vision of the design. If the first phase is not 
implemented expeditiously, the plan will lose credibility. lt needs an ini- 
tial impetus to drive the inertial market forces forward, and then the 
growth will become exponential. With Battery Park City, Rector Place 
was built as soon as possible so that the community, as well as the 
developers, had a sense of the future within the present. At Arverne- 
by-the-Sea in The Rockaways, after 50 years of "selecting" a devel- 
oper, it took just 30 months after the selection of Benjamin & 
Beechwood to complete Phase 1 this past spring. 

Baltimore's Inner Harbor began with the vision of James Rouse in 
the 1960s. The first part was completed in the early 1970s, and there 
has been continuous growth through the 1990s with Inner Harbor 
East. Now, nearly 40 years later, the last piece of the design, Harbor 
Point, is being completed. 

The beginning phase must be linked to the existing adjacent 
investments in the city. In other words, we leverage the existing city 
and make it an essential component of the new plan. What can get 
built sooner needs to be built sooner. Again, this has to be market- 
driven. What already exists often meets these criteria. 
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a water plan (unete [ene plan) 
By Stanton Eckstut, FAIA, and 
Peter David Cavaluzzi, AIA 


5. Start with a water plan (not a land plan) 

In any successful waterfront plan, the Water Plan informs the Land 
Plan. What happens in the water should be a major factor in what 
happens on land. The Water Plan should generate as much excite- 
ment and economically viable activities in the water as on the ground, 
whether for port, recreation, entertainment, or educational uses. This 
approach has proven successful on waterfronts in America and 
around the world. 


Principles into Practice 
Since there are no set formulas for an architect’s master plan, and all 
projects are different, these guiding principles help everyone involved 
and interested in the project answer the most important question: 
What are we trying to design? 

Once there is an understanding of this, then and only then, can 
an architectural master plan be created that will become a reality. 


Stanton Eckstut, FAIA, is e touncing principal of New York City-besec 
Ehrenkrentz Eckstut & Kuhn Architects. Peter David Cavaluzzi, AIA, is 
e Design Principal with the firm. 


Above: Queensway Bay, Long Beach, CA 
Below: Arverne-by-the-Sea, a large mixed-use development in The 
Rockaways, took 50 years of planning and 30 months to complete 


Phase 1 housing. 
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Floating Swimming Pool, Brooklyn 
Jonathan Kirschenfeld Architects 


Feel like taking a swim in the East River? By the summer of 2005, 
you'll be able to — in a 25-meter pool on a floating barge moored on 
the Brooklyn side of the East River. Early 20th-century New York City 
had as many as 15 floating bathhouses tied to piers along the East 
and Hudson Hivers. Inspired by these early bathhouses, the Neptune 
Foundation commissioned Jonathan Kirschenfeld, R.A., to design the 
competition-size pool on a 205-foot-long steel-deck barge, which the 
architect likens to a modern version of a 1950s style cabana club. The 
barge has locker rooms, showers, and a snack bar around a raised 
court overlooking the pool. 


The pool will act as a kind of “migrating recreation pier" — since its 


site might vary from summer to summer. The NYC Parks Department 
and the NYC Economic Development Corporation are collaborating 
with the Neptune Foundation to determine how the moving barge might 
serve neighborhoods that lack direct access to public pool facilities. 


Schaefer Brewery Site, Williamsburg, Brooklyn 
Gene Kaufman Architect and Karl Fischer Architecte 


The longest operating brewery in New York City, the F. & M. Schaefer 
Brewing Company closed its doors in Williamsburg, Brooklyn, in 
1976, and the City subsequently demolished the brewery. By the time 
redevelopment began last year the only remnants of the area's use as 
a brewery were the foundation, brownfields that had to be cleaned, 
and M3 zoning for manufacturing. That zoning was changed to R73 — 
residential for waterfront projects — paving the way for the new project 
on the site designed by Gene Kaufman Architect and Karl Fischer 
Architecte. 

The 600,000-square-foot complex includes three towers of 25, 
15, and 14 stories, with 350 market rate condos and subsidized 
apartments, retail, and a parking garage. Residents whose units face 
the East River will have a view of the 38,200-square-foot public space 
being designed by Abel Bainnson Butz. This will include a 325-linear- 
foot wood deck waterfront esplanade, custom-designed bulkhead 


Back the 
shore 
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A sampling of projects that are 
reclaiming for public use miles 
of New York Harbor and 
rivers? shoreline 


By Linda G. Miller 


its 


railing, benches, a patio overlook with an arbor, and game tables and 
chairs. It is expected that the esplanade will eventually continue to the 
north and south when adjacent sites are developed in the future. The 
$100 million project, one of the first to use the city’s new waterfront 
zoning code designed to improve public access while providing a 
framework for redeveloping waterfront properties, should be ready for 
occupancy by 2006. 


Kedem Winery Site, Williamsburg, Brooklyn 
Pasanella + Klein Stolzman + Berg Architects 


In 2001, kosher vintner Royal Wine Corp. relocated the Kedem 
Winery, directly north of the Schaefer Brewery site, to New Jersey. 
The owners are in the process of redeveloping the site to house mem- 
bers of Williamsburg’s Hasidic community. Pasanella + Klein 
Stolzman + Berg Architects was hired to conduct a study to develop 


the site to provide residential, retail, and park space. 


The Kedem plan calls for three large inter-connected towers with 
more than 400 residential units. Among the features designed specif- 
ically with Hasidic residents in mind are a synagogue, and terraces 
that have an unobstructed view of the sky in accordance with religious 
law for the observance of the holiday of Sukkot. A park and waterside 
promenade are part of a larger municipal program to improve water- 
front access along the East Hiver. 


Island Hopping with Beyer Blinder Belle 
“The waterfront has always been our beat,” says Beyer Blinder Belle 
partner John H. Beyer, FAIA, recalling one of the firm’s earliest pro- 
jects — working with the Greenwich Village Waterfront Community 
Association. Beyer has lived two blocks from the Hudson River for 
years. Perhaps that’s why he has a special affinity for the waterfront 
and the architectural and planning waterfront projects the firm has 
been engaged in. | 

One of the firm's most noted waterfront projects began in 1980 
when, as the architect-of-record for the Statue of Liberty/Ellis Island 
Foundation and the National Park Service, the firm produced the 
Concept Master Plan for the 2Zacre Ellis Island. In 1990, the firm com- 
pleted the restoration of the Boring & Tilton-designed Main Registry 
Building for use as the Ellis Island Immigration Museum. Beyer Blinder 


Belle is now developing a concept plan for the preservation and reuse 


of the 29 abandoned structures on the island's south side. 


Above: A contemporary canopy of tempered glass, steel, and granite 


leads to the entrance of the Ellis Island Immigration Museum 
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The firm also has a history with Governors Island, beginning in 
1997 with a commission from the General Services Administration to 
begin a planning study for the future reuse of the island. The 
Governors Island Land Use Study incorporated common planning 
elements such as public access, transportation and infrastructure, 
public open space, and a landmark historic |district. The study pro- 
posed six land-use scenarios, including academic, recreational, 
mixed-use, and maximum development. | 

In 2008, the Federal Government transferred the 172-acre island 
to the City and State of New York and the. 


National Park Service. 
Currently, Beyer Blinder Belle is a member of the team working with 


the National Park Service to create the General Management plan for 
the 22-acre park on the north side of the island that includes the two 
historic forts — Fort Jay and Castle William — and several other historic 
buildings. The Governors Island Preservation and Education 
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Corporation (GIPEC) is directing the overall plan for the remainder of 
the island with Ehrenkrantz Eckstut & Kuhn Architects. 

Over on the East River, the new South Street Seaport Museum 
complex, completed last fall, awaits the installation of its permanent 
exhibition, "World Port New York," which will open in 2005. Beyer 
Blinder Belle developed a master plan for the internal renovation and 
joining of Schermerhorn Row, a block of circa 1812 Federal-style 
warehouse buildings that extends along Fulton Street from Front to 
South Streets. The first two floors are retail space; floors three through 
five have seven galleries per floor for a total of 30,000 square feet of 
new exhibition space. 

Beyer Blinder Belle organized the various components of the 
museum around a new central court enclosed by skylights. Far from 
being a "white box" museum, the original masonry walls and beams 
are industrial artifacts that add to the authenticity of the galleries. 

Across the Hudson, the firm served as general design consultant, 
along with prime consultant STV, to create a comprehensive master 
plan for the $300 million restoration of the 70-acre Hoboken Terminal 
and Yard complex, including the restoration the 90-year-old terminal's 
Beaux-Arts waiting room. 

When asked to name the best of his firm's waterfront project, 
John Beyer replies, "My favorite waterfront project is our next water- 


front project." 
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Newtown Creek Water Treatment Plant, 
Greenpoint, Brooklyn 
Polshek Partnership 


Newtown Creek flows west for three and a half miles between the bor- 
oughs of Queens and Brooklyn before emptying into the East Hiver. 
On the Brooklyn bank of the creek, the Polshek Partnership, in asso- 
ciation with environmental engineering firms Greeley and Hansen, 
Hazen and Sawyer, and Malcolm Pirnie, is building a wastewater treat- 
ment plant for the NYC Department of Environmental Protection. The 
$2.3 billion project will replace an outmoded and environmentally 
unsound facility. The 54-acre site is being designed and constructed 
in phases over a 10-year period and will remain fully operational 
throughout the process. Completion is scheduled for 2010. 


OLS3/311104A90P 


Large areas of glass provide natural light in machinery rooms. 
Perimeter green space buffers the plant from the street. There are two 
“1%-for-Art” projects on the perimeter of the plant: environmental 
artist George Trakas is building a promenade along Newtown Creek, 
and Vito Acconci is creating a series of fountains and fences along 
Greenpoint Avenue. The project has received two Awards for 
Excellence in Design from the NYC Art Commission for its sensitivity 
to the challenge of locating a large-scale industrial project within a 
residential neighborhood. 


Pier 94, West 54th Street 
Handel Architects 


Wedged between the Westside Highway and the Hudson Hiver at 
54th Street is Pier 94, a venue for fashion, gift, and antique shows. 
Bounded by Pier 92 (where the Queen Mary 2 berths) and Clinton 
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Cove Park, the facility is undergoing a $13.5 million interior and exte- 
rior facelift by Handel Architects for trade show producer ENK 
International and Washington Square Partners. Currently used on a 
show-by-show basis, Pier 94 will be expanded by 2005 to about 
190,000 square feet to accommodate mid-size trade shows and exhi- 
bitions. The building and adjacent pier apron renovation will include a 
new weather-tight exterior wall, brand new HVAC, electrical, and fire 
protection upgrades, and new entry fagade and signage visible from 
the highway. For zoning approval, the design includes public access 
to the riverfront with new paving, lighting, railing, and seating that link 
the project to the adjacent Clinton Cove Park. 


Icahn Stadium and Randall's and Wards Island 

Park Master Plan 

Hillier and Ricardo Zurita Architecture & Planning 

Visible from the East Side 
of Manhattan is the new 
state-of-the-art Icahn 
Stadium for outdoor track 
and field on Randall's 
Island. Situated on a 25- 
acre site on the East 
River, the venue, which 
will be completed this fall, 
will host local, national, 
and international compe- 
titions. The $40 million 
project, designed by project architect Hillier and associate architect 
Ricardo Zurita, will contain a 400-meter running track flanked by cov- 
ered spectator seating for 10,000. 

Zurita also completed the master plan for all 480 acres of 
Randall's Island and neighboring Ward's Island for the Randall's Island 
Sports Foundation. The $103 million project calls for more than 70 
playing fields for every manner of field sport, as well as a ferry mari- 
na, administration facilities, nature and visitors center, music 
amphitheater, water park, a road and a waterfront pathway system, 
and other amenities. The entire four-phase project is expected to be 
completed by 2008. 


Spotlight 


Westward: Queens West | 
Queens West, considered to be one of New York's largest and most 


exciting mixed-use developments in years, comprises 74 acres of 


prime waterfront property across the East River from the U.N. The 
multi-billion dollar project, which already boasts a new public school 
and waterfront parks, consists of distinct neighborhoods created dur- 
ing four development stages. The Queens West Development Corp., 
a subsidiary of New York State's Empire Development Corp., is over- 
seeing several projects within the parcel that was formerly an under- 


utilized industrial area. 
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Until Cesar Pelli's 42-story City Lights at Queens Landing opened 
in 1997, the Citicorp building was the only tower in the skyline on the 
Queens side of the East River. Pelli's 522-unit luxury residential build- 
ing is a short walk from Gantry Plaza State Park, designed by Thomas 
Balsley Associates with Sowinski Sullivan Architects and Lee 
Weintraub, which opened in 1998. | 

Currently under construction is Avalon Riverview ll, the second of 
three towers designed by Perkins Eastman Architects. The new 40- 
story residential tower with 550 units, 30,000 square feet of commer- 
cial space, and five-story parking structure with a rooftop terrace, will 
become neighbor to the complex’s existing 32-story tower. 

The bright red neon Pepsi-Cola sign that has served as the unof- 
ficial “Welcome to Long Island City" greeting since it was erected in 
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1936 is perhaps one of New York’s best-loved signs. The sign was 
recently moved — letter-by-letter — from the roof of the closed Pepsi 
plant to a temporary location 300 feet away. The sign will eventually 
become the center of attraction in a 22-acre Queens West develop- 
ment being designed by Arquitectonica for Rockrose. Here, seven 
glass apartment towers varying from seven to 35 stories and contain- 
ing 3,000 apartments, retail, restaurants, and other amenities will 
soon rise; 13.5 acres of parks and public spaces are also in the 
works. Other members of the team include architect-of-record SLCE 
Architects, and landscape consultants Signe Nielsen and Abel 
Bainnson Butz. Occupancy is expected by late 2006. 

If New York City wins its bid to host the 2012 Summer Olympics, 
Morphosis, with associate architect Gruzen Samton, will design a pro- 
posed $1.5 billion Olympic Village complex on a 52-acre site at the 
southern edge of Queens West. A mixture of low-rise and high-rise 
buildings along the waterfront, the Village would contain 4,500 units 
to house 16,000 Olympians, coaches, and team officials. The com- 
plex also sports 43 acres of new parkland, a beach, and Olympic- 
quality athletic training facilities — all with spectacular views of the 
Manhattan skyline. After the games, the apartments would be con- 
verted into condos. It is anticipated that the project, which will be pri- 
vately funded, will come to fruition whether or not the Olympics come 
to New York. 

Also in the works... Just south of the Queensboro/59th Street 
Bridge (on the Queens side of the East River, Richard Rogers 
Partnership and NBBJ are developing plans for Silvercup Studios 
West, a waterfront mix of film studios and retail, residential, and cultur- 
al space on a site owned by Silvercup Studios. To the south of 
Silvercup, real estate developer LCOR has proposed QueensPort, a 
mixed-use commercial and residential development to include 20 
acres of parks and recreation along its 1.4-mile-long Queens shoreline. 


Top left: Arquitectonica/SLCE Architects: 22-acre Queens West devel- 


opment includes the 1936 neon Pepsi-Cola sign Left: P« 


GLOSOAN/SISOHdHOW 


R OCULUS SUMMER 04 


ONINNV 1d Y JYNLOALIHOYV VLIYNZ OGHVOIH 


S31VIOOSSV A3 1S 1V8 SVWOHL 


The Hudson Riverfront Performing Arts Center, 
Weehawken, New Jersey 
Ricardo Zurita Architecture & Planning 


Imagine the Manhattan skyline as a backdrop for showcasing music 
and theater. That is just what the $21 million Hudson Riverfront 
Performing Arts Center in Weehawken will offer when completed in 
2006. Designed by Ricardo Zurita, the 500-seat theater beneath an 
undulating roof will be located on a reconstructed pier. The open 
spaces of the pier will become a public park and serve as a venue for 


outdoor performances. 


Riverside South Park, Manhattan 
Thomas Balsley Associates Landscape Architects 


Since 1991, Thomas Balsley Associates has led the master planning for 
Riverside South Park along the Hudson River between 59th and 72nd 
Streets — site of the old Penn Central rail yards and now Donald Trump’s 
new residential community along Riverside Drive. Phase Ill of the 26- 
acre waterfront park recently broke ground. This “missing link,” from 
65th Street south to the cove area between 62nd and 62rd Streets, will 
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complete and connect the continuous Hudson River Greenway along 
Manhattans West Side from Battery Park to 125th Street. 

The project is a public/private partnership between Trump/New 
World Holdings, the NYC Department of Parks & Recreation, and the 
Riverside South Planning Corporation. Earlier phases included an 
extensive network of boardwalks, river overlooks, and public lawns and 
plazas from 65th to 70th Streets. Pier 1, the 750-foot long old rail pier 
at 70th Street, was restored and now has jogging and bike paths, com- 
munity gardens, café terraces, ball fields, public art, a turf amphitheater, 
and open lawns. 


Elevated Public Plaza at 55 Water Street 
Rogers Marvel Architects and Ken Smith Landscape 
Architect 


A $150 million renovation in the 1990s may have turned the 1972 
Emery Roth & Sons building at 55 Water Street into a Class A office 
tower, but the building's one-acre elevated plaza — with panoramic 
views of New York Harbor — remained practically invisible from street 
level. In 2002, the New Water Street Corporation selected Rogers 
Marvel Architects and Ken Smith Landscape Architect to transform 
the barren, windswept plaza into a vibrant, multi-programmed, and 
accessible respite for residents and workers in Lower Manhattan. 
With multiple means of ascent and lighted viewing balconies, new 
stairs will act as an urban stage pulling visitors from the street to the 
park above. At plaza level, the $6.75 million project includes a glass 
and steel cantilevered “beacon,” lit fom within by an LED lighting sys- 
tem, that will be visible from the FDR Drive, the Brooklyn Promenade, 
and even arriving and departing flights from LaGuardia Airport. An 
expansive lawn cantilevered over the sidewalk below will accommo- 
date everything from fashion shows and movies to weddings. When 
the plaza opens this fall, it will be another "jewel" in the "green neck- 


lace" along the Lower Manhattan waterfront. 
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Dear Reader, 


The re-planning and design of Lower Manhattan post 9/11, as well as 
that of the city and region, is underway. In any large city, the urban form 
is always evolving, never finished. However, change of the magnitude 
caused by the terrorist attack could not be predicted. Responses to 
both the devastation and the aftermath have been unique. 

On the cusp of the third anniversary of the attack on the World 
Trade Center, the transformation of lower Manhattan will be discussed 
in "Learning from Lower Manhattan,” a two-day conference 
September 1718, 2004, organized by the AIA New York Chapter and 
five national AIA Knowledge Communities (committees). 

The conference will serve as a report on a work-in-progress, and 
offers an opportunity for those involved in urban design, planning, and 
architecture to reflect on and share what they have learned from post- 
9/11 redevelopment efforts — and to listen to what others from around 
the country have to say. Speakers include public officials, profession- 
als, academics, and designers directly involved in the ongoing lower 
Manhattan renaissance. Panels will discuss the history of lower 
Manhattan and current initiatives in the fields of urban design and res- 
idential planning. The conference will offer tours of the area's diverse 
residential neighborhoods, and will explore initiatives in transporta- 
tion, open space, the waterfront, and historic and cultural resources. 

It is a pleasure to share this initiative with our readers. We invite, 
in advance of the conference, your thoughts, questions, and ideas 
about the issues this meeting will address. Please e-mail comments 


(no longer than one page in length) to LBrown147@aol.com or 
mark@cplusga.com. Registration information and a list of speakers, 
panels, and tours are available at www.aia.org/learningfromlower- 
manhattan. 


Thank you, 


Lance Jay Brown, FAIA 
Vice-Chair, AIA National 
Regional and Urban Design 


Mark Ginsberg, AIA 

President, American Institute of 
Architects New York Chapter; 
Advisory Group; Conference Co-Chair 
Conference Co-Chair mark@cplusga.com 


LBrown147Qaol.com 


Partial list of speakers: Michael Arad, AIA; Kent Barwick 
(Municipal Art Society); Eugenie Birch (University of 
Pennsylvania); Max Bond, FAIA (Davis Brody Bond); Amanda 
Burden, AICP (City Planning Commission); Santiago 
Calatrava, AIA; Kinshasha Holman Conwill (arts consultant); 
Ray Gastil (Van Alen Institute); Alan Gerson (NYC Council); 
Hugh Hardy, FAIA (H3 Hardy Collabration); Daniel Libeskind, 
AIA; Kevin Rampe (LMDC); and Bob Yaro (RPA). 


Sponsors: 
Whirlpool and NY Waterway 
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orn and ill-Dred in New York City, writing for the New 
York Times, teaching architecture at City College, direct- 
ing development at the NYC Educational Construction 
Fund, and serving on a local planning board, | found 
New York to be for me the center of the universe. 

As for Los Angeles, it was a distant, strange planet, and whether 
called “LaLa land“ or “El Lay" seldom entered my consciousness. 
Indeed, | thought being bi-coastal referred to people having to com- 
mute cross-town. 

It was therefore natural when | moved there "temporarily" 25 
years ago for me to want L.A. to be more like New York. | lived in an 
apartment, gravitated to the few crowded enclaves, sought out the 
delis and Chinese restaurants, and as critic for the Los Angeles Times 
welcomed density and extolled urbanism. 

But as | settled into L.A. and experienced its eclectic architecture, 
engaging hidden spaces and places, and its marvelous mix of culture, 
| began to revel in its uniqueness. L.A. was not New York. | felt its 
benign climate and collage of contexts demanded a singular architec- 
ture that should neither mimic New York's, nor be a self-conscious 
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response to the clichéd prejudices of the eastern design establishment 
perpetually visiting L.A. We have more than our share of wannabe 
"starchitects" lining up wanting to be validated by counterfeit critics. 

L.A. is a city where every style has had its moment in the sun, 
and a parade of architects their 15 minutes of fame. Unlike New York, 
there is a distinct tolerance in L.A. for follies and fantasies, and an 
embarrassment of self- and publicity-conscious conceits. Or maybe 
it is just the result of city's regrettably shallow design standards. 

To be sure, there are serious, social minded, environmentally sen- 
sitive, user-friendly efforts out here by a cadre of concerned archi- 
tects from which to draw hope for a livable city. But, unfortunately, an 
undiscerning starstruck media too often ignores them. That is a prob- 
lem in L.A. where, unlike New York, a cult of amiability compromises 
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Outside View 
By Sam Hall Kaplan 


open and informed debate over the shaping of an evolving cityscape. 

And it is evolving. Landmark office buildings downtown are being 
converted into lofts, a subway is running, one-story mini malls are 
being replaced by mid-rise mixed-use developments, parking is going 
underground while housing is going up and up, and streetscaping for 
pedestrians is happening. It may not yet be a sun-blessed, blissed- 
out New York, nor will it ever be. But it ain't chopped liver either. And 
it is great grist for the architecture mill, if you look for it. 

Of course, when | now visit my native New York, | wonder why it 
can't be more like L.A. Where is the sky, the sun, the serendipity? 


Sam Hall Kaplan comments on architecture for broadcast and print 
in L.A. An Emmy award winning reporter for Fox News, he previous- 
ly was critic for the Los Angeles Times, a metropolitan reporter for the 
New York Times, and an editor of the NewYork Post. His books 
include L.A. Lost and Found, and The New York City Handbook. 


Below: Gateway Transit Center, East Portal, Union Station, Los Angeles 


Left: Grand Central Terminal, New York 
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to test their ability. 
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that doesn't test your budget. K 


Seattle Boston Detroit Chicago London 


Hong Kong Tokyo Sydney Beijing 


www.arup.com 


ARUP 


The Authorized 
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Raymond Michael, Ltd. 
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914.665.8011 FAX 
custserv.rmltd@verizon.net 


Playground Design, 
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e Corbusier never completed a building in New York (the 

closest he came was helping to plan the United Nations 

headquarters), but his influence is clearly visible in Lower 

Manhattan, where two apartment buildings contain strong 

elements of both his Unité d’Habitation and his “ville 
radieuse" approach to urban planning. The 25-story Chatham Towers, 
critic John Tauranac noted in 1979, appear to have been "carved out 
of gritty cliffs of concrete" — not bad in a city where too many post- 
war apartment buildings look like Styrofoam and cardboard. 

The buildings were conceived in 1960 as middle-income co-ops, 
and occupied in 1965. The architect was Kelly & Gruzen (now Gruzen 
Samton), which had also designed Chatham Green, a banal red brick 
apartment building immediately east of Chatham Towers. But this 
time, the commission went to several younger members of the firm, 
including scion Jordan Gruzen, FAIA. The Cuban-born architect Mario 
Romanach, designer of some of Havana's most extraordinary 
Modernist villas in the 1950s, and later a professor at the University of 


Pennsylvania, was also part of the team. 
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Chatham Towers 
by Kelly & Gruzen 
By Fred Bernstein 


The buildings are made of concrete formed against plywood, with 
the wood's rough grain giving the facades a naturalistic mien in a city 
where slick curtain walls reign. The floorplates are staggered - two in, 
two out — so that the buildings, which have miserly eight-foot ceilings, 
actually read as assemblages of far roomier boxes, perhaps presag- 
ing the tower of boxes that Santiago Calatrava hopes to build just a 
few blocks to the south. 

The buildings' urban planning is as Corbusian as their architec- 
ture. The two-acre site was previously home to dozens of commercial 
buildings, the remnants of the unruly Five Points neighborhood. Now, 
the two square towers rise from a rigorously landscaped (but recent- 
ly altered) plaza. The plaza, built over a 125-car garage, has been 
criticized both for depriving non-residents of precious open space 
and for cutting off pedestrian routes between Chinatown to the north 
and government buildings to the south. The spaces landscape 
designer, M. Paul Friedberg, points out that ^what is wrong with the 
whole thing, and it's a major point, is that it is an insular development, 
focusing in on itself." 

As heroic as the buildings themselves are from the outside, their 
interiors smack of 1960s institutional parsimony. Five to a floor, the 
apartments have low ceilings and cheap interiors (floors aren't wood but 
vinyl). The Swedish-made windows are pleasant surprises — with 
rounded corners and aluminum flanges, they look like they were made 
for trains or ferries. They contain Venetian blinds between layers of glass 
- an innovation that wasn't to become common until decades later. 

By now, most of the apartments have been remodeled. But the 
lobbies, spare and colorless, are almost exactly as they were 40 
years ago. One long-time resident says she has to fend off new 
arrivals who don't understand the 1960s aesthetic. When the eleva- 
tors were recently redone, she says, "We almost got brass and 
mahogary." 

But preserving the buildings wont preserve their context. Soon 
after they were built, a New York Telephone Company switching sta- 
tion (the windowless building that inexplicably towers over the 
Brooklyn Bridge) diminished the view from both of the Chatham 
Towers. In the late 1990s, a giant federal courthouse put the west 
tower in shadow. The buildings were meant to be tall trees; now 
they're merely shrubs, difficult to see until you're very close. If they're 
barely noticed, it isn't that the architecture isn't worthy; it's because 
the setting has overwhelmed them. 


Fred Bernstein, an Oculus contributing editor, studied architecture at 
Princeton University, and has written about design for more than 15 
years; he also contributes to the New York Times, Metropolitan 
Home, and Blueprint. 
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Some architects are *born leaders," but for everyone else 
proficiency in leadership comes from education, training, 


and practice, practice, practice. 


eadership is today's big issue. With the nightmarish 
absence of exemplary conduct in our government, corpo- 
rate America, the media, and, sadder yet, our institutions, 
"leadership" has leapt into our consciousness and onto 
our newspapers' front pages. 

Still, recent attitudinal research confirms that — despite all the 
revolving doors leading to and from executive offices — we maintain 
great faith in our leaders. In the world of publicly traded stocks, for 
instance, a survey attributed nearly 50 percent of a company's repu- 
tation, and therefore the value of those shares, to the good reputation 
and accountability of its lead officer. 

How does that statistic relate to design firms? It becomes even 
more powerful, because in this sector, leaders tend to stay in perpe- 
tuity. Further, leadership is often a partnership, with several people 
contributing to the company's reputation. 

Moreover, design firms appoint principals in recognition of 
achievement, usually in design and project management — yet not 
every principal is suitable for leading the firm or a significant activity 
within it. For that matter, not every principal or associate is anxious or 
sufficiently ambitious to take on a leadership role. 

How does leadership evidence itself in your office? Is leadership 
communicated by consistent, articulated principles as well as by 
example? Do all areas show strong leadership, including the technical 
and business sides of the firm? When the firm hires someone, is lead- 
ership potential on the list of qualities ascertained during the interview? 

What do you admire and find invaluable in other leaders in the 
design professions - including their educators and association stan- 
dard-bearers? More to the point, how do you personally expect the 
leaders of your office to act and believe? 


Leadership qualities 
Here are some necessary leadership qualities that l've gleaned from 
asking these questions within the design community: Be a role model. 
Show vision and also foresight. Communicate clearly and frequently. 
Be able — and willing — to explain the firm's professional standards and 
skillfully train others to perform according to them. Praise — and also 
discipline — employees with integrity and tact. Negotiate beneficially in 
internal as well as external matters. Deal openly and honestly with con- 
sultants and clients. Show courage in times of stress. 

One of the biggest excuses used to justify why a design profes- 


sional is, for instance, an ineffective businessman, communicator, or 


nave tobe 
there, you cant 
ohone It In 


Good Practices 
By Joan Capelin, 
Hon. AIA 


people-person is that it’s not what he or she was trained to do in 
design school. It's time to put that pretext aside and recognize - in the 
face of that 50 percent statistic - how much damage such an attitude 
can create for a firm. 

Here's a question for current design firm leaders as well as their 
successors: When the time comes to pass the reins ... when the suc- 
cessfully negotiated contractual obligations and financial arrange- 
ments are all in order ... how well will the firm's successor or suc- 
cessor group have been prepared for its leadership role? 

The group | call G2 — for second, or next, generation — has 
unquestionably shown how well it can handle technical issues per- 
taining to design and construction. But has G2 also been trained in 
overall client management, business development, money matters, 
public speaking, civic engagement, and, yes, professional ethics? 

Do the G2 members listen well and communicate comfortably — 
internally as well as externally? Can they sell a design concept or new 
approach not just to the client, but to the design team, community, 
and agencies affected? 


When the time comes to pass 
the reins ... 

... how well will the firms 
successor or successor group 
have been prepared for its 
leadership role”? 


Does your G2 command the respect of the firm's supporters, past 
clients, design family, and press? Are they already well connected to 
their counterparts in the client sector, pertinent associations, and the 
rest of the design industry? 

Doesn't it therefore make sense for the existing leadership to 
truthfully assess not just itself, but also G2, for the way each person 
conducts himself or herself, speaks, writes, appears, negotiates, and 
socializes? 


Joan Capelin is President of Capelin Communications and an 
Honorary Member of both AIA national and AIA NY State. "You have 
to be there, you can't phone it in" is the title of Principle 24 in her new 
book, Principles for Principals, which offers "insights and anecdotes 
about what makes professional service firms thrive." 
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Ine Great t 


Waterfront: A Journey Around Manhattan, by Phillip Lopate. 
New York: Crown Publishers, 2004. 420 pages. $25.95. 


In 1860, New York City 
handled 52 percent of the 


A Journey 
Around 


MANHATTAN 


nations imports and 
exports. New York offered 
a deep port and two 
routes to the sea, enjoyed 
a mild climate, was shel- 
tered from ocean gales, 
and had direct access to 
the West. 


Author Lopate sug- 


gests that key elements 
of New York’s maritime 


L [mn À TE 
T Ea es history may be lost due to 
what he sees as largely 


uninspired, derivative 


efforts to sanitize the 
waterfront through creating pretty, park-like settings instead of allow- 
ing the gritty, maritime, industrial commercial genes to prevail. 

That's no small task. The shift in maritime shipping technology has 
made use of the existing waterfront piers impractical. But what is to 
take their place? Lopate identifies three stages in the evolution of the 
waterfront: Manhattan as a working port; waterfront abandoned to 
become a seedy no-man's land; parks plus upscale retail/residential. 

The third stage brings out all of Lopate's latent skepticism about 
what's happening at the water's edge. Part of the dilemma is that 
tourists and residents have diametrically opposite visions of New York. 
Tourists look for a sanitized Disneyland, which is what Times Square 
and South Street Seaport have become. Genuine New Yorkers want 
a more raffish approach, argues Lopate. 

In the end, Lopate approaches even the most ambitious recent 
cases of waterfront development, such as Battery Park City, the 
Chelsea Piers, and Javits Center — plus assorted coastal parks, bike 
trails, and rollerblade runs — with a hefty grain of salt, an intuitive sense 
that this isn't really what the waterfront needs. He would rather see 
something less polished that weaves in a brawny commercial, even 
scruffy element in lieu of those slick new developments. 

Lopate, a native New Yorker, voices a vigorous love for his city. He 
must, or he would not submit himself to the annual torture of The 
Great Saunter, a 32-mile trek around the coast of Manhattan spon- 
sored by a group known as the Shorewalkers. The trek begins at 
Fulton and Water Streets and proceeds counterclockwise as far north 
as Inwood Park before making the turn south to end where it began. 

It is the great saunter that must have given Lopate the idea of how 
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to organize his encyclopedic book. He divides his material into two 
parts: West Side and East Side. He moves (figuratively) north along 
both coasts, and he rests (again figuratively) at key stops to give us his 
judgment and the comments of the many locals he interviews. 

Up the West Side his journey takes him to Battery Park City (^... 
[it] feels cut off from the rhythms of New York. Its very aloofness could 
be an asset: there aren't many places so detached from the hurly- 
burly.”) He likes to meander about the place, especially at night and 
near the water, and is keen on its “moody self-containment." 

Moving north to Chelsea Piers, the largest sports venue in the 
metropolitan area, he faults the complex for being "so grudging, un- 
neighborly, and suburban in its relation to the streetscape." 

Other stops along the way take Lopate past the Hudson River 
edge extensions of SoHo and the Village, the 1926 Starrett Building 
(“one of the structures | love most in New York..." and the Javits 
Center ("I am struck by how little this bold lump of coal has been 
assimilated into Manhattan's bosom since it opened 15 years ago"), 
on to the train yards at West 72nd Street, Riverside Park, Washington 
Heights, and Inwood. 

His East Side excursions take him first to South Street Seaport, 
which he calls an unmitigated urban disaster that tries to prettify what 
was once one of the genuine fulcrums of the city's maritime com- 
merce. "The historic district was ‘saved,’” he writes, "by extracting 
every ounce of its vitality, then injecting it with the formaldehyde of 
Ann Taylor, the Gap, and the other national franchise stores..." 

Moving north, Lopate comes upon the Con Edison plant, the 
United Nations, and Tudor City. Tudor City, whose neo-gothic towers 
rise above First Avenue across from the U.N., was built between 1925 
and 1932 by the Fred C. French Company - 3,000 apartments for all 


—- 


Above: Dahlquist-Rayner houseboat, Sea Village, Vancouver, B.C. 
Opposite right: Burd-Sharps houseboat, Brooklyn, New York 


income groups. The towers face west. To the east in pre-U.N. days 
were the slaughterhouses — unsightly and smelly. Only the maids’ 
rooms and stairwells enjoyed a view of the stockyards. 

The chapter in which Lopate waxes most lyrical is about the Fulton 
Fish Market and the characters who people it, with all their attitudes 
and biases and humor. Fulton Fish Market is living proof of the kind of 
functioning waterfront he longs for. 

At the end of the day, what is it about water that attracts people? 
Lopate is unsure. After jumping the assorted hurdles between you and 
water — highways, fences, rail yards, steep gradients — you finally get 
to the water and what do you find? "Nothing, an emptiness, the river 
flowing interminably by, now nearly devoid of ships or other human 
presence." He likes watching the water move, but after a rewarding 
half hour this “soon becomes a sterile delight for the urbanite raised 
on spectacle and shopping." 

His key to this paradox: while we think we want access to water, 
what we really seek is inner peace, meaning, purity, an acceptance of 
our place on earth. 


It's as good an answer as any. 


END E 
Wa 
nO 
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A House at Anchor: 

The Houseboat Book, by Barbara Flanagan. Photographs by 
Andrew Garn. New York: Universe/Rizzoli, 2003. 192 pages. 
$45 hardcover, $29.95 paperback. 


Houseboats conjure up life in constricted quarters with a view of the 
water. It must be rather like living in a trailer, capable (usually) of har- 
nessing its horsepower and moving on, before dropping anchor at its 
next port of call. This book of beautiful color photographs shows house- 
boats of every size, construction, and architectural style — from sleek 
Modernist to Seattle bungalow to a floating confection that imitates the 
Taj Mahal. The only northeastern example is a massive old covered 
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wooden Lehigh Valley Railroad barge moored off Brooklyn s Red Hook. 

The text provides the history of houseboats, how to build them so 
they float, and some useful sociological comments on the neighbor- 
hoods formed by groups of houseboats. Nearly all the case studies 
are concentrated in a handful of venues - the San Francisco area, the 
Pacific Northwest including Vancouver, and Florida. For more about 
life on a houseboat, see this issue's Last Words (page 55) by Hick Bell, 
a former longtime owner of a houseboat moored in the 79th Street 
Boat Basin on the Hudson Hiver. 


Stephen A. Kliment, FAIA 


Click Here: www.docomomo.com 

The organization dedicated to great Modernist architecture worldwide 
is well known to erudite readers of The Modern Movement in 
Architecture: Selections from the Docomomo Registers, a book pub- 
lished in 2000 at the sixth international conference of Docomomo 
(Documentation and Conservation of buildings, sites and neighbor- 
hoods of the Modern Movement). Others will need to click their way 
to www.docomomo.com for an overview of the international effort to 
recognize, document, and preserve architectural icons of the 20th 
century. 

Docomomo International put its six-point agenda on the table in 
1990 at its founding conference in the Dutch city of Eindhoven. The 
agenda avoids manifesto in favor of a mission statement. However, it 
is a very determined statement. The Kafkaesque name "international 
specialist committee on registers" (seemingly from The Castle), and a 
structure of “working parties" that produces scientific research and 
documentation give the organization decidedly Marxist airs. 

The international web site (funded by the French Ministry of 
Culture, Direction de l'Architecture et du Patrimoine) has a lot of infor- 
mation, but is a bit confusing — perhaps because of what seems to be 
cumbersome translation (there is a scary abundance of the word 
"fiches," a terrific example of French sabotage of the English lan- 
guage). The main menu includes "Addresses," which links to a list of 
the more than 40 member countries. Unfortunately, most of the links 
to the national web sites don't work without adding "www" or delet- 
ing a period here and there in the URLs, which is too bad - many of 
them are quite engaging. Take a few minutes to check out the fasci- 
nating Docomomo Journal. 

The Docomomo-US (www.docomomo-us.org) link does work, 
and is quite lively and informative. And anyone interested in 
Modernism should consider becoming a member of this worthy orga- 
nization. The U.S. working party will host the 8th International 
Conference in New York City September 26-29. 


Margaret Hietveld, AIA 


9 OCULUS SUMMER 04 


€ OCULUS SUMMER 04 


Paving 5lab 5uppart 5 


-" m — 
A, e LU 2s i — 
AD b if vA ere rit 
4 N $ OBRY, 


terring 
160 mm 


MIDI ZE terring 4 
NEGU terring " . roma | 4 


120mm 


NEGU 
LEVELLING: | terring 
= PLATE P Levelling Plato 
A 3 


o Uniform positioning e Facilitates drainage 
e Sound dampening e Rigid placement 
e Easily installed for vehicular traffic 


e Weatherproof — e Compensates for 
AT) uneven substructure 


Marathon 


Roofing Products 


1-800-828-8424 
Www.marathondrains.com 


Programs at Architects 

Pratt for: : 
Designers 
Engineers 
Professionals 


Providing | Autodesk? Authorized Training Center. 


Training in: AutoCAD? 
AutoCAD? LT 
Autodesk Architectural Desktop" 
Autodesk Revit™ 
Autodesk? VIZ 
AutoLISP9 
3ds max? 
VectorWorks 
formeZ 


AIA Professional Development 0 


AIA Continuing Education System Provider 
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Pratt Professional Studies 
144 West 14th Street 
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A Rising | Ide 


“Come and take the pleasures of the harbor...” Phil Ochs 


“Sittin’ on the dock of the bay, watching the tide roll away..." 
Otis Redding 


“And our friends are all aboard, many more of them live next 
door..." Lennon & McCartney 


Marc called for humanist waterfront development: “The shorelines will 


Habiter La Mer" was the title of the September/October 1974 issue 
of L'Architecture d'aujourd'hui. In the lead article, Phillippe Saint- 


not be able to accommodate in thirty years the crowds which will have 
a vital need to see the sea, to swim there, if we leave this essential 
space, made valuable by its ecological richness as well as its physi- 
cal value encumbered by factories, cars, roadways, parking and 
apartment buildings.” 

What of 30 — or 50 - years from today? Global warming warns of 
a post-diluvian future for NYC2050, a day-after-tomorrow with water 
taxis idling on Fifth Avenue. Alexis Rockman’s submerged Brooklyn 
paints Atlantic Avenue as the lost continent. 


What better way tnan living 

on the waterfront to assure 
creation of an accessible, 
affordable, and round-the- 
clock mixed-use community’ 
There is poetry to living on the 
water, feeling the sway, 
sensing the soft splash. 


One wonders when we will again swim in the Hudson. | did once, 
falling from my faded-teal houseboat at 79th Street. Touching the 
water, getting out on unpolluted rivers, even living aboard floating 
homes and sailboats did not always seem so odd. Think of Tom 
Hanks as a relocated Chicago architect in Sleepless in Seattle, or 
Cary Grant and Sophia Loren in the 1958 Houseboat. 

Apart from the wait-list slips at the silted Riverside Park marina, 
why arent there more live-aboards in Manhattan? Amsterdam cele- 
brates with the houseboat museum Hendrika Maria on Prinsengracht. 
Despite the cauchemar in Kashmir, secreted Victorian houseboats on 
Lake Dal are discreetly advertised. Is the lack of habitable fringe a 
density thing? Must a wall of high-rise residential construction replace 
lost industrial, market, and maritime users on the river's edge? To find 
answers one could desperately seek Sausalito or Seattle, praise 


Last Words 

Rick Bell, FAIA, 
Executive Director, 
AIA New York Chapter 


Parisian peniches, or read Barbara Flanagan's superb The Houseboat 


Book (see In Print+, page 52). 

In this age of clivis multram compost commodes, house-boaters 
can go anywhere. River dwellings provide promenade joggers a mea- 
sure for distance and reduce the cliff from street wall to sea level. The 
79th Street Boat Basin itself was and is a great leveler, an almost class- 
less society of artists, traders, individualists, and the unemployed. 

What better way than living on the waterfront to assure creation of 
an accessible, affordable, and round-the-clock mixed-use communi- 
ty? There is poetry to living on the water, feeling the sway, sensing the 
soft splash. Edith Wharton, in her 1929 novel Hudson River Bracketed 
has a character say: "Hudson Hiver Bracketed? What's that?" Her 
protagonist replies: "Why, didn't you know it was our indigenous style 
of architecture in this part of the world?” Living on boats, the indige- 
nous style of Hendrik Hudson, if not the Manahatta, speaks to diver- 
sity, mobility, and adventure. 


Z3NH3A NAYHLV™ 


9 OCULUS SUMMER 04 


A OCULUS SUMMER 04 


CRCG 


CULTURAL RESOURCE 
CONSULTING GROUP. 


Historic Preservation & Archaeology 


Archaeologists 
Architectural Conservators 
Architectural Historians 
Historians . 
i Announcing our new 
New York office location! 


80 Broad Street, 5th Floor 
New York, NY 10004 
PH: 212.807.1606 
FX: 917.320.6405 


Offices in New Jersey 


WWW.CrCg. net & Pennsylvania 


~ e 
Executive 
Masters 


> Program 


Eam your Masters degree in 
architecture in less Than a year, 
concurrent with your professional work. 


100H5SM3N 


1249 F Street, San Diego, California > newschoolarch.edu of [UR 


619.235.4100 ext.125 


A program designed for registered architects wishing to earn a NAAB accredited degree. 


The BUILDING 
SURVEY corp. 


We are Professional 
Surveyors of existing 
Building Structures. 

Our field crews will measure 
your building with laser 
surveying equipment and 

then create accurate CADD 

Drawings in Plan, Section & 
Elevation views. Historic 
Detailing is our specialty. 

We have measured Millions 
of Sq. Ft. for Architects, 
Developers, Bldg Owners, 
Facilities Mgrs, Realtors 
and Gov't Agencies, 
since 1984 
Call today for a 
FREE ESTIMATE 
All work 100% guaranteed, 
Fully Insured. 
We'll Measure... 
Any Building, Any Time, 
Any Place! 


= 
n 
o|3 CZĘŚC 
O CO [LIE 
H = 
1 si 
Coco pico) Eri 


jjmm|- ma £) 


119 W 23rd St. - Rm. 802 NY, NY 10011 


212-727-1282 


www.buildingsurvey.net 


PETTY M 
BO 
BURTON “SA 
ASSOCIATES, INC. 


Professional Liability Insurance Specialists 
350 West Passaic Street 
Rochelle Park, N.J. 07662 
Tel: 201.587.1900 
Fax: 201.587.1120 


We Offer... 

+ Full Service Insurance Brokerage 

+ 35 Years of Experience Working 
with Architects & Engineers 

+ Outstanding Client Service 

We Provide... 

+ Professional Liability 

+ Workers Compensation 

+ General Liability & Property 

* Employment Practices Liability 

* New York State Disability 


For personaland professional 
service contact 


Arlene E. Petty, CPCU 
Linda Burton 


DRAFTING 


ACCURATE DEPENDABLE 
QUICK TURN AROUND 


CAD DRAFTING FOR THE DESIGN / 
BUILDING PROFESSION 


SURVEY EXISTING 
CONDITIONS 

DEPT. OF BUILDING DWGS. 
CONSTRUCTION DOCS. 

AS - BUILT CONDITIONS 


SWAN DRAFTING 
SERVICES, INC. 
(718) 837-6800 x 203 
FAX (718) 837-3219 


E-MAIL SWAN63@PIPELINE.COM 
WWW.SWANDRAFTING.COM 


CALL FOR FREE BROCHURE 
OR ESTIMATES. 


"WE ARE COMPETITIVE 
SO YOU CAN BE PROFITABLE.” 


SURVEY 


Modular 
Solutions 


Traditional Construction 
© A (Bloneenne Ben" SITE PREPARATION: 


FINISHED 
BUILDING 


ib TZT ZA i z 
sm M 


(FABRICATION | INSTAL 
T A s 


TIME SAVINGS | 


PEOPLE 
WHO 
KNOW! 


CALL TODAY! 
800.782.1500 


www.willscot.com 


EDUCATION 


COMMERCIAL 


SPACE BY 


® 
WILLIAMS 


SCOTSMAN 


HEALTHCARE 


Easy Access. 
Effortless Egress. 


Hang/-Litt Inc. 


Accessibility and Home Elevator Experts. 
Established 1975 


Number One Garaventa Dealer Worldwide 


www.handi-lift.com 1-800-432-LIFT (5438) 


9 OCULUS SUMMER 04 


9 OCULUS SUMMER 04 


Index to Advertisers 


Accessibility 

Handi-Lift, IMC: a em ee ek ee eee ee Ea 57 
Acoustic 

Shen Milson 8 Wilke, Inc.................. 60 
AIA Continuing Education Systems 

Pratt Manhattan ..................... 54 
Amenities 

Raymond Michael, Ltd. ................. 48 
Anti Graffiti 
Degussa.......................... 64 
Architects 

Michael Zenreich Architects .............. 61 
Vollmer Associates .................... 59 
Architectural Doors 

Select Interior Door ................... 54 
Architectural Engineering 

Einhorn Yaffee Prescott ................. 24 
Architectural History 

Cultural Resource Consulting Group ......... 56 
Architectural Illustrations 

New York Society of Renderers, Inc. ......... 58 
Architectural Law 

Schwartzman, Garelik, Walker, Kapiloff & Troy . . . .60 
Architectural Polished Block 

Clayton Block Company ................ 10 
Architectural Renderings 

New York Society of Renderers, Inc. ......... 58 
Architectural Schools 

Newschool of Architecture ............... 56 
Asbestos/Survey 

Allied Asbestos Survey Ltd. .............. 61 


SITE = SPBLAUVELT 
E N ) 


N G I N 


AME 5 
es 27H] we 


TR 


Attorneys 

Law Offices of C. Jaye Berger . ............ 58 
Schwartzman, Garelik, Walker, Kapiloff & Troy . . . .60 
Joel A. Siegel ....................... 61 
Audio Visual 

Shen Milson 8 Wilke,Inc................. 60 
Awnings 

Hudson Awning 8 Sign Co., Inc. ........... 60 
Bathroom & Kitchen Products 

Kraft Hardware ...................... 50 
Building Engineering 

ARUP kimiani taria daa d 48 
Built-In Appliances 

Goldman Associates................... 62 
Canopies 

Hudson Awning 8 Sign Co., Inc. ........... 60 
Civil Engineers 

The Thornton-Tomasetti Group Inc. .......... 63 
Commercial Industrial Roofing 

MARATHON Roofing Products, Inc........... 54 
Commercial Roofing Equipment 

MARATHON Roofing Products, Inc. .......... 54 
Concrete/Block/Sand 

Clayton Block Company ................ 10 
Construction Law 

Schwartzman, Garelik, Walker, Kapiloff & Troy . . . .60 


Construction Management 
F.J. Sciame Construction, Inc. .............. 3 


Ideal Construction ................... IFC 
Skanska USA Building, Inc. ............... 8 
Consulting Engineers 

Desimone Consulting Engineers, PLLC ......... 1 
Severud Associates .................... 2 
Weidlinger Associates, Ind. .............. IBC 


E R S 


i a TRC company 
132 West 36th Street, New York, NY 10018 


PHONE: (800) 966-7483 - FAX: (212) 563-2298 


Contact: Mario Marra 


¢ Geotechnical Engineering 

* Construction Inspection 

* Test Borings 

* AASHTO/ASTM-Accredited Soil 
and Concrete Laboratory 
Construction Surveys 


Serving the Metropolitan 
New York City Area 
for over Four Decades 


www.site-blauvelt.com 


Entirely custom carved 
stone & marble ornament 


Architectural stone design 
& drafting by hand 


M.PO. Box 355 
Oberlin, OH 44074-0355 
Tel: (440) 775-7878 
Fax: (440) 775-7979 


FAIRPLAY STONECARVERS L.L.C. 


Web Site: http:/www.fairplaystonecarvers.com 
E-mail: meadows@fairplaystonecarvers.com 


Corrosion Inhibitors 


DEGUSSA a oa dag d»epRad ÉSCSEX RE SY 64 
Corrosion Protection 

Voigt 8. Schweitzer Galvanizing ............ 14 
Creative Sculpture 

Fairplay Stone Carvers ................. 58 
Decorative Hardware 

Kraft Hardware ...................... 50 
Design Professional Insurance 

Porter & Yee Associates, Inc. .............. 22 
Detention Equipment 
TheG-SCompany..................... 5 
Document Management 

Service Point ....................... 24 
Doors 

Select Interior Door ................... 54 
Drafting Services 

Swan Drafting Services ................. 57 
Educational Distribution 

Newschool of Architecture ............... 56 
Educational Planning & Design 

Einhorn Yaffee Prescott ................. 24 
Engineering - Structural 

Desimone Consulting Engineers, PLLC ......... 1 
Severud Associates .................... 2 
Engineers 

Cosentini Associates ................... 6 
Vollmer Associates .................... 59 
Entrance Doors 

Black Millwork Company ............. 22, 46 
Galvanizing 

Voigt & Schweitzer Galvanizing ............ 14 


find the right architectural 
illustrator in one step... 


Ily S r com 


New York Society of Renderers, Inc. 


LAW OFFICES 


C.JAYE BERGER 


C.JAYE BERGER 


ATTORNEY AT LAW 


297 FLOOR 


110 EAST 59™ STREET 
NEW YORK, NEW YORK 10022 


(212)753-2080 


Index to Advertisers 


General Contractors 


Ideal Construction ................... IFC 
Geotechnical - Engineering 

Site Blauvelt Engineers ................. 58 
Historic Preservation 

Einhorn Yaffee Prescott .................. 24 
Home Elevators 

Handi-Lift, INC. ...................... 57 
Home Theater/Media Room Design & Construction 
Media Solutions ...................... 16 
Infrastructure Design 

ARUP a see omits o a ow eee Sere 48 
Insurance 

Design Insurance Agency Inc. ............. 50 
Petty Burton Associates................. 56 
Porter & Yee Associates, INC. .............. 22 
Prosurance/Redeker Group ............... 60 
Intercom 

Elbex America ...................... 13 
iT 

Cosentini Associates ................... 6 
Kitchen Appliances 

Goldman Associates.................... 62 
Kitchen Appliances & Equipment 

Amo Distibutors 2.4... ccc cucu men siamese) 4 
Kitchen Fixtures & Accessories 

Kraft Hardware s «a ee eee WA 50 
Landscape Architecture 

Towem/Golde, LLC ................... 54 
Vollmer Associates ..................... 59 
Law Firms 

Schwartzman, Garelik, Walker, Kapiloff & Troy . . . .60 
1 19 Siegela raae ani ee ee eee opi u? 61 
Legal Services 

Law Offices of C. Jaye Berger ............. 58 
Long Span Structures 

The Thornton-Tomasetti Group Inc. .......... 63 
Masonry Unit Installation 

Clayton Block Company ................ 10 
Material Testing & Inspection 

Site Blauvelt Engineers ................. 58 
MEP 

Cosentini Associates ................... 6 
Modular Buildings 

Willams Scotsman .................... 5 
Office Furniture 

Hawotth .........................wa 50 
Ornamental Metal 

The Ornamental Metal Institute ............ 12 
Paint 

Voigt 8 Schweitzer Galvanizing ............ 14 
Patio Doors 

Black Millwork Company ............. 22,46 
Photography 

Remy Toledo Gallery................... 62 
Playground Equipment/Vandal Resistant 

Raymond Michael, Ltd. ................. 48 
Printing 

Service Point ....................... 24 


Professional Liability 


Design Insurance Agency Inc. ............. 50 
Petty Burton Associates................. 56 
Porter & Yee Associates, Ino. .............. 22 
Prosurance/Redeker Group .............. 60 
Protective/Blast Design 

Weidlinger Associates, Ind. .............. IBC 
Railing Infill Panels 

The G-S Comper. esc ccnwcrereueveneun 5 
Renderers 

New York Society of Renderers, Inc. ......... 58 
Reprographics 

Service Point ....................... 24 
Roofing Products & Accessories 

MARATHON Roofing Products, Inc. ........... 54 
Schools of Architecture 

Newschool of Architecture ............... 56 
Sculpture 

Remy Toledo Gallery.................... 62 
Security Equipment 

Elbex America ...................... 13 
Signs 

Hudson Awning 8 Sign Co., INC. ........... 60 
Site Planning 

Towers/Golde, LLC ................... 54 
Specialist Consulting 

ARUP .isxsemtemacshcskdaddakk4sersks 48 
Steel 

The SteelInstitute..................... 7 
Stone Carving 

Fairplay Stone Carvers ................... 58 
Stone Restoration 

Fairplay Stone Carvers .................. 58 


Engineers 
Architects 


Landscape Architects 


Surveyors 


Planners 


Structural Engineers 


Desimone Consulting Engineers, PLLC ......... 1 
Severud Associates .................... 2 
The Thornton-Tomasetti Group Inc. .......... G3 
Weidlinger Associates, Ind. .............. IBC 
Subservice Investigation 

Site Blauvelt Engineers ................. 58 
Surveying Services 

The Building Survey Corp. ................ 56 
Swan Drafting Services ................. br 
Technology Consultants 

Ideal Construction .................... IFC 
Telecommunication Security 

Shen Milson & Wilke, Ino. ............<.... 60 
Vandal Resistant Playground Equipment 

Raymond Michael, Ltd. ................. 48 
Ventilation Hoods/Residential Kitchens 

Almo Distributors >: caesar ses eww ewe ewes 4 
Video Intercom 

Elkox Ameca lalesasmassssnasxuss 18 
Water Repellent-Concrete & Masonry 

co | oes wes deeded dene de ena ceed 64 
Window Guards 

Tio US COMP. ..ooooom.orrnansanana 5 
IRACO er. ee ree IIIA OBC 
Windows 

Black Millwork Company ............. 22, 46 
Windows 8 Doors 

Crystal Windows & Doors ............... 46 
Wire Mesh Partitions 

The QS Company «adsaciuwiiwernaswzić a 


Aesthetically, 
historically and 
environmentally sensitive 
Award Winning Designs 
have been a 

Vollmer trademark 

for over forty years. 


Clockwise from top left: 5 Times Square, Times Square Subway Station 


Passarelle, AMTRAK Rail Station, 
Rensselaer, NY 


Grand Central Terminal 
Albert Einstein College of Medicine 


Governor's Room, City Hall 


ASSOCIATES LLP 


New York, NY = Albany, NY * Boston, MA = Hamden, CT = Montebello, NY * Ronkonkoma, NY « Rochelle Park, NJ 
Mount Laurel, NJ * Kennett Square, PA = Philadelphia, PA + Pittsburgh, PA = Wilmington, DE * Concord, NH » Aston, PA 


2 OCULUS SUMMER 04 


9 OCULUS SUMMER 04 


WE LOVE A CHALLENGE 


That's why world-famous sculptor S aS UTC NC i | K 
J. Seward Johnson called on Hudson AS SA N, a> 
when he needed a canopy for his Gw OBR = d 
life-size replica of Renoir's "The 
Luncheon of the Boating Party." 


Keep an 
Eye on 
New York 
Architecture 


Not only did the canopy have to look KA 
exactly like the original, but it had ; 
to stand up to all kinds of weather. 


The solution: An intricate hidden 
truss system that could survive New 
Jersey's rain, strong winds, and 
heavy snows. 


We've also solved problems for: 


Local & National Retailers HUDSON AWNING & SIGN C CO. INC. 

Restaurants © Medical Facilities —Because First Impressions "Wm 

Hotels © Country Clubs 

Residences © Movies & Television 800-624-1012 © www. hudsonawning.com 
THE OLDEST & LARGEST AWNING COMPANY IN THE NY AREA e EST. 1881 


subscribe to 


Bs. 


Jeff Wilde AQ: Oculus@aiany.org 


PARTNER 
jwilde@smcinc.com 


SHEN MILSOM WILKE 212-683-0023 
ext. 113 


AIA New York Chapter, 


417 FIFTH AVENUE INTEGRATED Center for Architecture 
NEW YORK, NY 10016 COMMUNICATIONS 536 LaGuardia Place 


ra A. TECHNOLOGY AND New York, NY 10012 


WIRELESS: 917.805.1034 ACOUSTIC CONSULTING 


SCHWARTZMAN, GARELIK, WALKER, SELECT YOUR INSURANCE BROKER 
KAPILOFF & TROY FOR THE SAME REASONS YOUR 
CLIENTS SELECT YOU. 


355 Lexington Ave. 

New York, NY 10017 
212/557-2900 Fax: 212/983-4193 
WBE 
MBE 
A full service law firm representing architects and 
related design professionals for over 60 years. 


e Specialized Skills 
e Extraordinary Service 
e Dependability 


eis 603: 1550 
Prosurance/Redeker Group 

111 Broadway, New York, New York 10006 

Contact: Edward N. Walker, Esq. (212) 693-1550 


ewalker@sgwkt.com 


| 


MICHAEL ZENREICH ARCHITECT, PC | 


ARCHITECTURE + 
EXPEDITING 


> Building department approvals 
» Architecture and design 


> Code and zoning consulting 


www.mzarchitects.com 


55 West 17th Street 5th floor . New York . NY 10011-5513 | tel: 212.242.7440 | fax: 212.242.7450 | 
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JOEL A. SIEGEL 
ATTORNEY-AT-LAW 


Over 19 Years Experience 


MED 


* collection of monies owed 
* lien matters and construction litigation 
* contracts reviewed and negotiated 
* insurance disputes 
* business formation 
* real estate 
* commercial office / studio leases reviewed and negotiated 
* many cases handled on a percentage / contingency arrangement 


70 Lafayette St., NY, NY 10013 (212) 233-6900 


Cell 516-984-4315 
Rich Murdison 


Allied Asbestos Survey Ltd. 


Asbestos and Lead Paint Inspections 


175 Rockaway Parkway 
Valley Stream, NY 11580 


Fax 516-823-9140 
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Re my To | ed Q Contemporary painting, 


photography and sculpture 


529 West 20th Street, 8th Floor New York, NY 1001 I 
212-242-7552 www.remytoledogallery.com  Tues-Sat 11-6 


Nothing captures your clients spirit better than the 
kitchen you design with Goldman Appliances 


Visit one of Goldman's Showrooms for product consultations, demonstrations and training. 
www.gany.com e 1-888-327-0053 


ROSLYN PINE BROOK MANHATTAN 
2 Lambert Street 25 Riverside Drive 150 East 58th St., 8th Fl. 
Roslyn Heights, NY 11577 Pine Brook, NJ 07058 New York, NY 10155 


ASKO ZEuroteca ETI beo fome | << 


"m The Thornton -Tomasetti Group Inc. 


“Thornton=Tomasetti Engineers = LZA Technology = LZA Associates 


*m Ni tea Z Y E44 dm A : Pera i" et SRA 
UBS Warburg Train Foor eS TREE. W Times Bui e | Mite Garden a the Work Fail Cr e ^ Fi Times Spare 


WWW. TherTGroup. com 641 Avenue of the Americas m New York, NY 10011 = 917.661.7800 24 Commerce Street a Newark, NJ 07102 m 973.2 242.8282 
Offices Worldwide 


We're releasing new software. 
To release you from old frustrations. 


We've totally redesigned our AIA ; FRE |j P € share and manage documents with 
Contract Documents software to offer — | y | 3 ^ 2) ease. Enhanced storage and retrieval 
world-class simplicity. We ve ” q E À | lets you call up project data so it can 
incorporated familiar toolbars, pull- | | be automatically incorporated into new 
down menus, and icons, so everything p A b documents. Plus, any variances from 
is as streamlined and intuitive. We've : | : | | AIA standard contract language can be 
also included Microsoft© Word and A a 4 displayed in a special report. It's all 


PDF file-saving so you can create, L i | here. And it’s all easy. 
To learn more or to download the software, go to www.aia.org or call 1-800-365-2724. 


EU Contract Documents 


| Microsoft?” ae Microsoft? Word: 2000 m. a. alma: or lala of Microsoft Coron 
: dn n the United States and/or other countries, „ ©2003, The American Institute ol Architects 
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degussa. 


L 


i 


d 


Sivento 


sharing expertise.worldwide 


Visit our website 
www.protectosil.com 


3 Usethe 

comprehensive 
multimedia 
information 


We are a registered 
AIA/CES Provider, 
earn HSW LU's. 


It could be so easy to remove graffiti. 
When protected with Protectosil? Antigraffiti. 


Learn more about 
antigraffiti, water 
repellents and 

corrosion inhibitors 


3 Toll free number: 
1800 828-0919 


